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Lemon Sponge Cake's
ballets don't dance
around the issues.

As you can probably surmise from s name, Boulder's Lemon Sponge Caks Comemporary Ballet doesn’t dabble in the comentional
Choreographer Robert Sher-Machherndl eschews traditional storyteling (such as the will-thay, won't-they famance in Swan Lake] for
avant-garde mevaments designed to wring ematians from the sudisnce—a smart approach when your goal is advocacy. In October
2015, Lemon Sponge Cabe performed a ballet commissioned by the Demer Public Arts Program called VWhite Mirmor at Babl Yor Park to
call attention to the atrocity the park commemarates. (In 1941, Nazis murdered 33,771 Jows in a ravine named Babi Yar in Ukraine.] This
DERTENREE 0 | 5980 noem yoar, on September 17 as part of Baulder's Public Art Project, the compary sddresses the sus of gun viclence by debirting another

§%. 50 ; site-specific ballet: White Fiolds at Holiday Park in Boulder, Using anly twa dancers (Sher-Machherndl and Bailey Harper, pictured),

J [ ' a phankst, and an actor, the show's simplicity and tranguility are designod to inspire peopls to respond 1o shootings with poacaiul

| |
[= LE5 1830468 o

:E isceurse rather than angry rhalodc, says Shar-Machherndl, We'll see if his theory pans o immediately following the show, when &
r panel fesaturing the parformors will lead & discussion with the sudiencs about gun violenos., —SPENCER CAMPIILL
1
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Nikolai Tsiskaridze

“I trained in
Russia.”
4 Americans On Their
Experience Abroad

Lemon Sponge Cake's Winter Workshop

If you're looking to expand your definition of ballet while refin-

ing your technique, Lemon Sponge Cake Contemporary Ballet's
Winter Workshop may be for you. The one-week workshop, held
January 2—6 at the company’s Boulder, Colorado, studios, offers
students through young professionals individualized contemporary
ballet training. While chorecgraphy sessions are grounded in ballet
{each day begins with a two-hour technique class), artistic director
Robert Sher-Machherndl says that "there are absolutely no rules.”
Everything is created on the dancers, 50 when | give them some-
thing, | et them do what suits their body or what they can make out
of the movernent.”

Then there is UGGI dance, a half-instructive, half-improvisa-
tional movement class developed by Sher-Machherndl. In it. danc-
ers are not reliant on mirrors to correct technique: rather, guided
suggestions help spark imagination. The workshop also serves as
an audition for upcoming company projects. For more inforration,
go to lemonspongecake.org. —Carofine Seymour

DEFYING GRAVITY AT
HOUSTON BALLET

Shar-Machhermdl with
Vienna State Ballet
Academy students
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A Colorado Company
Tackles Gun Vlulence
through Dance

Tha Boulder, Colorado—based company Lemon
Sponge Cake Contemporary Ballet premicres a new
site=-spocific work on September 17, Chorecgraphed
by artistic director Robart Shar-Machherndl, White
Fislds is a 55-minute work that aims to generate
dialogus about gun viokence. It will be performed at
Holiday Park in Boulder at 8 pm. The performance is
froe and open to the public. Lamonapongacake.ong

Lamson Sponge Cake dancers
in Bacly 260




Impressions of: Ballet in Boulder, Colorado / |
Lemon Sponge Cake Contemporary Ballet Confronts Gun Violence

iHel: DAN C E ENTHUSIAST EisE

Following its September 2015 White Mirror, which bravely confronted a Holocaust theme, Lemon Sponge Cake Contemporary
Ballet presented White Fields on September 17. The outdoor public performance, at Holiday Park in Boulder, Colorado, took ar-
tistic aim at the issue of gun violence in America. In three sections, with the majestic Rocky Mountains in the background, White
Fields interspersed poignant duets with spoken word that painfully recounted the tragic statistics and emotional wreckage of
lives cut short by bullets.

Lemon Sponge Cake’s founder and choreographer Robert Sher-Machherndl was formerly a principal dancer with the Dutch Na-
tional Ballet and the Bavarian State Ballet. Based in Boulder with his British wife and co-director/producer Jenifer Sher since the
late 1990s, his stated mission has been to integrate classical technique with contemporary movement sensibilities and stretch
its limits as an instrument for enlightened commentary on modern life. His abstract creations typically plumb the tensions be-
tween hope and despair, longing and withdrawal, connection and alienation.

When the producer-directors undertook their first project in the U.S. in 2000, they thought it would be a one-off and so looked
for a cool, funny name as opposed to branding the group after themselves. Lemon Sponge Cake was on the dessert menu of a
Boulder restaurant called Trios, and they liked the sound of it.

Sher-Machherndl’s movement style, reminiscent of William Forsythe, seems to deliberately accentuate his length and angularity,
which becomes striking in combination with his clear center and precise technique. Bailey Harper, a statuesque Louisiana native
with rare emotional depth and dramatic intensity, partnered Sher-Machherndl in White Fields. She was also part of the ensem-
ble in White Mirror.

White Fields began with Sher-Machhernd| anxiously circling Harper and periodically catching her as she fell alternately back-
wards and forwards - as if collapsing from shock, grief, or a bullet wound. Frank Mauceri’s taped electronic score set a tone of
psychological fog and disarray by combining the sounds of a gunshot in reverse slow-motion with falling shells, wind chimes,
and a gong. On top of this, Mauceri layered live improvised scattershot saxophone while concert pianist George Lopez contrib-
uted comparable notes on the keyboard of a Steinway transported to the grassy middle of the park.

As the tense duet evolved, Harper's anxious, contorted movements evoked the pain and disassociation of both a disturbed
shooter and the shooting victim. While she remained in a world of her own, Sher-Machherndl tracked her with a confused mix
of support and avoidance. Each seemed to seek both escape and support, both with and from each other, though a tragic tan-
gle was the only thing possible.

In the second section, Lopez offered a sensitive interpretation of Bach’s “Chaconne” while the dancers partnered one another
with a somewhat more classical vocabulary but ongoing ambiguity. The quicker pace and high drama of the music brought to
mind the accelerating frenzy of a shooter preparing to act. The dancers made regular gestures that suggested desperate yet
futile pleas for help. As if he were a newscaster, actor Denis Berkfeldt delivered descriptions of accidents, killings, and suicides,
along with shooting statistics from around the world that highlighted the crisis in America.
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Dance piece staged as public art

One-time
Boulder show
addresses gun
violence

By Aimee Heckel
Staff Writer

This is no ordinary piece
of public art.

It's not a statue. It moves.
It leaps and spins and seems
to fly on the grass.

You can see it only for a
short window of time Satur-
day evening in North Boul-
der's Holiday Park. It has
never been seen before, and
it will never again be pre-
sented in this form.

It is an artistic look at a
heavy social issue: gun vio-
lence.

Boulder’s newest piece of
public art is called “White
Fields," a dance perfor-

change the room.”

Further adding to the
experience will be profes
sional lighting designs that
will interplay with the night
sky, as the sun sets. Chore-
ography interweaves with
the park’s natural elements.
The company is also setting
up a sound system.

Designing choreography
for a public park instead of
stage has been an interesting
ch[illiﬂenge. Sher-Machherndl
said.

“I don’t have to do right or
left,” he said. “I can make the
stage as big as | want. It's
endless. 1 have complete
freedom. The distance
between the audience is dif-
ferent.”

Sher-Machherndl, a native
of Austria, says he chose the
topic of gun violence to raise
awareness about the lives
lost from guns around the
world.

“We should not get used to
it. This should not be a daily
thing,” he said. “People
should not think, “This is ter-

If you go
What: “White Fields”
world premiere, a public
arts performance that
addressas gun viclence

Featuring: Dancers Ballay
Harper and Robert Sher-

mance on the grass at Holi-
day Park. It’s free and open
to the public.

The show is presented by
Boulder's Lemon Sponge
Cake Contemporary Ballet
and choreographed by inter-
nationally renowned dancer
Robert Sher-Machherndl,
co-director of the company.
He will take the stage — this
one with the foothills as the

rible, but this is our lives, Itis
what it is.” Well, it’s not what
it is. We can change it.”

That change starts with
spreading a message of love
and peace, and to encourage
people to talk things out
instead of react with vio-
lence, he said.

“We, as artists, it'’s our duty
to send a message — not a
message of entertainment,
but to send a message about
issues,” Sher-Machhernd]
said.

The piece was inspired by
a performance commis
sioned last year by the city of
Denver. In the fall, Denver
hired Lemon Sponge Cake to
create "Whm: Mirror,”
dance the Huh-
caust. Dancers it
in the Babi Yar Park in the
same way — as a one-time
piece of living public art
designed to spark discussion
and thought about a complex
social issue,

It was the first time Denver
ever commissioned a dance
project as public art, the
COMpPany says.

Paul Alken / Staff Photographer
Robert Sher-Machherndl, of
Lemon Sponge Cake
Contemporary Ballet,
rehaarseas his work “White
Fields” in August with Bailey
Harper at the Kinesis Dance
Studio in Boulder. To see
more photos, go to
dailycamera.com.

backdrop — with dancer
Bailey Harper.

While the topic of gun vio-
lence can be painful, the
company says the show is

Sher said the project in
Denver was fulfilling and had
such a positive response that
the ballet decided to expand
it into a trilogy of three public
art performances. Boulder's
is part two and mostly fund-
ed by private donations (the
city contributed a small dona-
tion). The third part is in the
works, although the ballet
has not yet released the topic
or more information.

“It's a really unique oppor-
tunity to see world<class
dance in your neighborhood
at no charge. It's few and far
s e A
said. “You At's
not what you think. There’s a
a preconception about what
contemporary ballet is and
what dance is. We are truly
unique. We don't fit any-
where.”

Boulder's piece has a
“completely different ener-
gy" than Denver’s, Sher says.
“White Mirror” featured five
dancers, whereas “White
Fields” is a collaboration
between two dancers, an
actor and a live concert pia-

family-friendly and ultimate- |
ly spreads a positive mes
sage of peace.

“It's a peace offering to the
world that should radiate
into our communities and
families,” Jenifer Sher, exec-
utive director and co-direc-
tor of the company, said.
“There’s nothing scary. It’s
the opposite. It's acceptance,
love, community connec-
tion.”

The show is also designed
to express themes of alien-
ation, connection, relation-
ship and fragility.

Art provides a unique way
to touch on complex and
controversial topics, Sher
said. This show is not about
politics or designed as an
intellectual process. It's not
about opinions, she says. It's
about heart.

“This is pure emotion,”
she said. “Robert says so
much in a short amount of

See DANCE, 2B |

nist. George Lopez will p]ay
Bach piano concertos and
mpmﬂaauunsunaﬁtﬂnway
grand piano that will be
brought to the park.
“Robert is an absolute mas-
ter of duets. It creates such a
powerful conversation
between the masculine and
feminine, in this case. Very
personal and very deep, an
emnﬁuna] opportunity,” Sher

mance is unique in its own
ways, offering a perfor-
mance only one time injects
it with an intense energy,
Sher says.

“It keeps it very alive,” she
said.

Gree

Funerals » Cremations

Local Family Owne:
2969 |
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sty o Liven Sgerge Cokor Cosbernpaeary bl

n these hleak times. 1t seems

impossible to go a day without

another shooting. Choreographer

Robert Sher-Machhernd] i fed

up and wants to awaken the
desensitized,

"It shouldn't become, ‘Oh, it hap-
pened aguin,” OK, "Oh, it happened
again, OF,” be says, 1 want to put
awareness on people to really think
what it means to take a life. It's a huge
deal talang one life. We shouldn’t be
[Like | when it one life we don't lock
arymore, of it has to be 80 lives or 200
lives, then we look. No, every life
counts,”

30 the choreographier uses dance as
the language to explore these topics

“You can =tir a lor of emotions with
people,” he says, “Through movement,
when they see it, they can expenence
| |

ness about gan viclence i has new
production, e Frelds, with local
dance company Lemon Sponge Cake
Contemporary Ballet, on Saturday,
Sept. 17 at Holiday Park in Boolder
The performance wall feature music by
concert pianst Geonge Lopez, playing
a mixttere of Bach and hos own improvisanons, as well as a
spoken word segment by Dienis Berkfelde. Tt i free and apen
to the public.

"When you have a heavy theme, 1 cannot charge you a
ticket price. It would be ndicubous,” he says, "And we feel
really good grving it away.”

White Fields 15 the follow up to last year's performance of
HWhite Merror, and it 15 the second chapter of a thres part
series, Performed as a public art perfor-

'-ahu-n.ixhhundm reiting sware- A dﬂI"ICE to
Lemon Sponge Cake Ballet tackles gun
violence in new production

by Amanda Moutinho

While Fields will be o duet with chorecgrapher Robert Sher-Maochherndl ond Balley Harpes.

push

“As an artist my job is to pat awareness on heavy themes,
ard bring people topether,” he says, "As an artist, this 13 the
voice | have, T have the chance to create things. My job s to
bring people topether and not pull them apart and put fin-
gers on other people.”

Before choreographing the piece, Sher-Machherndl
researched various mass shootings. He didnt want to tell one
specific story, but instesd focused on the issue a5 3 whale,
Whice Fiefds will be a duet berween haom and dancer Baley

Harper. Sher-Machhernd] says he loves

mance for Denver Arte & Venues, Hbrre
Mirrer was a lving memonial for the thou
sands of Jews, Ukrammuans, Gypsies and
others who were murdersd at the Bab: Yar
ravine in Kiev, Ukraine, during World War

I1. After its success, Sher-Machhernd| Ti0-352- 3903

ON THE BILL: White Fajds —
Coke Balel. 7230 pom

Saburdoy. S5epl. 17, Holdoy
Powke, 4450 141h 51, Boulder

choreographing two-part pieces because the
chemistry is built-in, creating a story right
WY,

*Two people on stage, immediately
there's a relationship,” he says, “Things
happen instanthy, st looking at esch other,

decuded to do a public dance piece in
Boulder. Andd he doesnt want to reveal
details for the third installment, but it should premiers in
2017

His goal with Hoee Feelds 15 to start a conversation about
gan vislence, both here and abroad. Austrian-born, Sher-
Machherndl says with the current political climare bath in
America and in Europe, lesders use foo much aggeression,
which he docsn’t see as the answer

“Polincizns have to talk, people have o mlk,” Sher-
Machherndl sayz. “WWe cannot just scream at each other, pull
n knife, pull a gun, stab each other, kil each other, send the
mrlitary im, press the button,”

Sher-Machhernd] goes beyond the effects of the issue
and looks deeper into the causes of gun vinlence, exploring
themes like alienation, olation and connection. He
approaches the pece with empathy for all mvolved, each
party wuched by these trageches. He feels it's his privilege to
use his vodce to bring about change for the better,

Boulder Weekly

B S

touching each other, looking away, walkang
away, approachung each other”

As a contemporary ballet choreographer, his main focus s
movement of the whole body while also embracing tradition-
al ballet technique,

1 like o move the spire, the arms, everything s very
Liquid, but infused with ballet techmigque and baller danc-
£ri. ... he says, "It's not like just ballet hoppity boppity
hawarm you kmow how they do. 1 don't like . T don’t Iike
men in tghts, That's over. | really can’t stand it, that's just
personally.”

Sher-Machherndl wants to take dance further, away from
Tust telling stories and fairy tales, but actually using the
medinm to tell real life narmatives that challenge contempor
FRry ISsues,

“Pushing, pushing, pashing, I will never stop pushing. ...”
he says. “It cant sit where it is, it always needs to be pashed
forward and brought into the time now. 1 want o keep it
alive, that'’s why | keep pushing.” ®
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Why Denver Commissioned A Piece Of Public Art You'll Only See Once

Corey H. JonesBY COREY H. JONES
OCT 1,2015

You know the big blue bear that peers into the Colorado Convention Center? The newest
piece of public art commissioned by the City of Denver is nothing like that.

On Sunday, you'll see why: It's a dance called “White Mirror” and will take place only once,
at 6:30 p.m. in Babi Yar Park in southeast Denver.

The title is a nod to ideas of hope and reflection and the performance explores the Holo-
caust.

“It's a very intense, emotional energy,” choreographer Robert Sher-Machherndl said. “And
I'm really pleased to bring dance out of the theater, to not have the walls or be constricted.”

Founded as a Holocaust memorial in 1971, the park was expanded 11 years later. An aerial
view shows the Star of David formed by paths that take you through trees, over bridges and
to other monuments.

“It's a beautiful park that most people aren't really aware of, and we really wanted to show-
case it,” Denver public art administrator Rudi Cerri said.

The name Babi Yar refers to a ravine in Ukraine where more than 33,000 Jews were killed
during one week in 1941. The park honors those who died during this massacre and the
ones that followed.

“It's a very quiet, contemplative space, and | think we wanted a piece of artwork that reflect-
ed that,” Cerri, who oversees public art projects commissioned by the city, said.

The city renovated part of Babi Yar Park in 2006, and money from that effort went to fund “White Mirror.” That's how Denver’s public art program works. When the city completes a capital improve-
ment project that's more than $1 million, 1 percent of the construction budget goes toward art for the site.

The cost of projects ranges from around $10,000 to more than $1 million, Cerri said. The budget for this public artwork was $15,000.

“Itisn't a lot of money,” Cerri said. "A physical piece wasn't quite right because we didn't have the budget to do it and the park is so well curated that for us to put another element into the park

didn’t make any sense.”



This is the third time Denver has commissioned a performance piece instead of permanent
visual art. In 2012, Morton Waller composed “Virga Sound Performance.” The musical event
took place on the Delgany Pedestrian Bridge over Cherry Creek, which hoists Patrick Mar-
old’s "Virga” public art sculpture.

In 2011, the city commissioned “Playing Apart” by John Rubin and Lee Walton. The perfor-
mance featured 90 members of the Bear Creek High School marching band following indi-
vidual routes throughout downtown Denver. The musicians played Twisted Sister’s “We're
Not Gonna Take It” together, but they did so while scattering throughout the city.

While there are more performances happening in public spaces across the country, it's still
rare for cities to commission them, Minnesota’s Public Art St. Paul executive director Colleen
Sheehy said.

But Sheehy expects that to change as more cities emphasize “creative placemaking,” a strat-
egy that aims to get people excited about where they live.

"The event-based work where people are having interactions can be so important to ac-
tivate a space and to get people to discover a space or even to look at their city in a new
way,” she said.

At Babi Yar Park in Denver, even the physical space plays a role. Kimberly Chmielewski’s
dance shoes took a beating during dress rehearsal on the stone and concrete surface.

But dancing on the rough, uneven ground also makes her move with a rawness and a ten-
sion that suits this performance, Chmielewski said.

"Your foot kind of gets stuck in weird ways and you have to maneuver around the different
curvatures,” she said. "It just brought a new element and a new level of humanity and real-
ness to what we were doing.”

“White Mirror” marks the second time choreographer Robert Sher-Machhernd| has explored
the Holocaust through dance. He's the artistic director of the Lemon Sponge Cake dance
company in Boulder.

Sher-Machherndl's proposal for “White Mirror” beat out eight other submissions the city
received. And he said he hopes the public performance inspires people to consider how
these past tragedies still resonate today.

"Obviously we cant go back in time and fix it, but we have to always remember,” Sher-Mach-
herndl said. “We should also not forget what's happening now, like the refugee crisis in
Europe and Syria. It's just to remind people it's not over yet.”

The dance may only happen once, but a documentary will capture the story of how the
performance came about. The film will also allow this piece of public art to live on into the
future, organizers say.
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| BLEL (30411 poom Y L DO0S TARMIT) AT Babi Yar Park is surprisingly quiet on a Monday morning. The traffic noise from nearby South

. Havana Street seems to dissipate through the leaves of 100 linden trees in the grove sheltering
this 27-acre sanctuary. As a little girl and her father walk along a pathway, they happen upon five
dancers in the central People’s Place amphitheater. The child sits down, enthralled. What she
sees is beauty and harmony in movement. What she doesn’t know is the reason these dancers
are in the park in the first place.
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The Denver park was founded in 1971 as a living memorial to thousands of Jews, Gypsies, Ukrai-
nians and others who were murdered by Nazis between 1941 and 1943 at the Babi Yar ravine in
Kiev, Ukraine. Recent renovations to the park’s own ravine kicked into motion a city ordinance for
the Denver Arts & Venues Public Art Program. The gist: Any capital improvement project done
by the city that costs over $1 million requires that one percent of the project cost be set aside

for the inclusion of some form of art in the construction. Oftentimes, that has meant a public art
sculpture. In this case, the city sought to do something a bit different. “For us to go in and put an-
other element—specifically another piece of artwork—wasn’t quite right. It would not continue the
story of Babi Yar or get people into the park,” says Rudi Cerri, the city's public art administrator.
So, instead, his department commissioned its first piece of dance as public art.

Lemon Sponge Cake Contemporary Ballet, led by internationally recognized choreographer
Robert Sher-Machherndl, was chosen to perform in this initiative. White Mirror is Sher-Mach-
herndl’s 50-minute original “comment” on the tragic history of Babi Yar. Four female dancers—all
from the Denver metro area—flow through the circular “stage,” and Sher-Machherndl, a dancer

. himself, drifts in and out of the scene. A diverse composition by Viennese musician Wolfgang
Mitterer sets the foundation for the dancers’ heartrending portrayal of tension, longing, uncer-

| tainty, fear, and hope. Sher-Machherndl's hyperfocus on details is evident in every lift of a finger
and tilt of the neck.

.
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“It's so extraordinary that a human being could do this,” Sher-Machherndl says of what hap-
pened in Ukraine’s Babi Yar. “There was no respect of human life whatsoever.” He grew up in the
2nd municipal district in Vienna. Before World War ll, it was a Jewish area and home to the larg-
est synagogue in Europe; then 60,000 Jews were deported and the synagogue was destroyed.
“It was the center of Jewish life in Vienna,” says Jenifer Sher, his wife. “And he grew up in it and
didn't know.”

“As humans, we always wait. How many have to be killed?” Sher-Machherndl says. “This [White
Mirror] is a lesson in tolerance.”

Watching dance outside the walls of a studio or theater is a singular, visceral experience. Couple
that with the overlooked beauty and important history of Babi Yar Park, and this is certain to be a
special evening.

See White Mirror's premiere (and only) performance on Sunday, October 4, at 6:30 p.m. at Babi
; Yar Park’s People’s Place amphitheater (South Havana Street and East Yale Avenue). It's lawn seat-
f ing, and guests are encouraged to bring a picnic and a blanket or seating pad. (Note that there

} | is no intermission.)
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Another stunner, RUSH, | had figured was the work of a Forsythe disciple, like maybe Helen Pickett, who loves to ricochet between deconstructed épaulement
and the ballet vocabulary itself. Wrong again. It was made by Robert Sher-Macherndl for the Dominican University LINES Ballet BFA program. How did | feel?
Like | discovered a new program and a new choreographer.
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Nach 19 Jahren in den USA mé&chte der Wiener Tanzer und Choreograf Robert Sher Machhernd|l wieder mit der Heimat Kontakt aufnehmen. Mit einem Showing
im Raum ,Imersten” stellte er das von ihm gegriindete Lemon Sponge Cake Contemporary Ballet vor und erzahlte von seinen Planen. In den USA ist Sher-Mach-
herndl ist fir seine einfallsreiche, emotionale Tanzsprache bekannt und mehrfach ausgezeichnet geworden.

Nach dem Studium an der ehemaligen Wiener ,Schénbrunn Akademie”, tanzte Robert Machhernd| mit dem Bayerischen Staatsballett und in den Niederlanden
sowohl mit dem Nederlands Dance Theatre als auch beim Dutch National Ballet, wie mit dem in Rotterdam angesiedelten Scapino Ballet. Mit Peter Breuer hat er
in Salzburg die ersten choreografischen Schritte gemacht.

Mit seiner englischen Lebensgefahrtin und Managerin, Jenifer Sher, ist er dann in Boulder /Colorado gelandet, wo er 2004 seine eigene Company, Lemonspon-
gecake contemporary ballet, gegriindet hat. Das Besondere an dieser offenen Truppe ist die Mitwirkung der Ballerinen und Soloténzer beriihmter Ensembles,
wie etwa Principal Dancers des ABT, New York. Sher-Machhernd| hat eine eigene Tanzsprache entwickelt, die zwar auf dem klassischen Vokabular beruht, jedoch
dieses weit hinter sich lasst. ,Ich mache keine Neoklassik, sondern zeitgendssisches Ballett.” Dieser Begriff ,contemporary ballet” ist in Europa kaum als Bezeich-
nung fir eine neue choreographische Ausdrucksweise tblich. Den Spitzenschuh aber hat Sher-Machherndl keineswegs génzlich aus seinen Choreografien ver-
bannt, alles ist moglich, ohne oder mit Schuhen. Sein spezielles Vokabular Gberrascht durch neue, risikoreiche Bewegungsablaufe, die Senkrechte wird ebenso
betont wie das waagrechte Schweben. Um die TanzerInnen mit dem Unvorhergesehenen vertraut zu machen, hat Sher-Machhernd| auch ein spezielles Training-
sprogramm entwickelt. lemon3

Als Choreograf hat Robert Sher-Machhernd| mit internationalen Truppen in USA und Europa gearbeitet. Von der Denver Post wurde er 2010 zum Tanzer des
Jahres gewahlt; vier Mal hat er den ,New York Ballet Builders Choreography Award” gewonnen. Mit ,Uggi” hat er Gberdies eine partizipative Form der ,Bewe-
gung fur alle” entwickelt, an der er ebenso viel Freude hat wie die mitwirkenden Laien.
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The twofold benefits of
choreographic workshops
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Sher-Machherndl

An international voice finds
his home on a local stage

ustrian-

born dancer

and choreog-
rapher Robert
Sher-Machhernd] is
everything an artist
should be: A fierce-
ly creative, self-con-
fident individual
who exploits famil-
iar forms for his
own devices, a vi-
sionary who forces
us to look at the hu-
man body in
strangely appealing
new ways, and a
dancer who makes the rigor-
ous and punishing seem at
once effortless and alien.

His G-year-old Boulder com-
pany, Lemon Sponge Cake
Contemporary Ballet, pushes
aside the clichés of modern
dance (aversion to narrative,
exuberant athleticism) with-
out discounting what makes it
so appealing: the freedom to
experiment.

The company (really just
Sher-Machhemndl and his part-
ner Jenifer, plus a rotating cast
of high-level guests) is aptly
named. It's tart yet rich — and
can be an acquired taste for
some. It doesn't do the lucra-
tive, crowd-pleasing “Nutcrack-
er.” It doesn’t emulate the
cheesy spectacle of “So You
Think You Can Dance.”

It's a considered, highly at-

mospheri¢c enterprise that
fares better in places like New
York and Furope than in Colo-
rado — though a recent perfor-
mance of Sher-Machherndl's
*WVertical Migration™ at the
University of Denver's New-
man Center was packed to the
gills.

A former principal dancer
with the Dutch National Ballet
and Bavarian State Ballet,

Sher-Machhernd] had his first

European premiere in Febru-

ary (with the Finnish National |
Ballet) and is already planning |

a return date with the Finnish
National Opera in zoun. With
his teaching at Cleo Parker
Robinson Dance and enjoying
kudos from the larger dance
world, Sher-Machherndl had a
very, very good year.

Jobn Wenzel

The
best of
2010

==
D 2
Q.
o o
N 0Q
gE
S
N s
M O
Q)
f'P




let him eat cake

Lemon Sponge Cake Contemporary Ballet's Robert Sher-Machherndl is
turning ballet on its head. It may just be the best thing you've never seen.

In the beginning, Boulder-based
Leman Spoege Cake Contompodaty
alied artistic girector Fobert Shee-
Machhesrsdl's style of chossograpty fel
a [Mie like the hidden thowughts of a
schipophagnic, Dorcors pacod tha
Stage. peromming repolftivg movemons
15 the Wusps 40 Bleeps of compesens
such o5 Estenian Anvo Piet and Gorman
elpctranic musician Pobe, Arms twaitchid
aind Naded, porformens Sroaped o 1h
oo wilhoul @ Momanl's Rotkce, and
ihang, orchosiraking il all on siaga,

ik e Spiilinche of Sher-MacRhosndl
nimseil, & kanky and aémost othee:
worldfy Austrian willould @ kair on his
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fiutcl than hes proveous work, A
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b el Shisr Mathhimal moved
Amarican Balied Thooter's Senong
Messmer through his Dabey Center for
Ehir AFLS fehibaiial Spate N peeparatan
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Rgrmrman Center for the Porfoeming Arts
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b vk, 11 I8 eaploshe B IS Geselhe,
Epautifal, and in control. 1£'s thr volon
he's been developing for some 40
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On this particu-
lar body, in this
particular mo-
ment. Boulder's
“alien of extraor-
dinary ability”

is finding his
volce. It is
explosive, It is
assertive,
beautiful, and

in control. It's
the voice he's
been developing
for some 40
years. The only
problem is very
few people get
to see it.

A PORTRAIT OF THE ARTIST
SherMachheind!'s story begins like any
Austlan ballel piyenomenon turned
Boulder, Colorado. artistic diractor's wauld. Bom In midSeptember of 1961
In Vienna, this skinny littse kid began bailet schoo! at the age af seven with
asplrations of being Fred Astalre, He danced and performed in musicals at
the 200year.old Theater an der Wien with men and women twice his age;
auditioned fod the prestiglous Bavanan State Ballet Ih Munich atage 18:
then fanded tie uitimate ballot gig as principal dancer for the Dulch Natlonal
Ballet. an experienca Sher-Machhemxil calls ~the hightight of my cateer,®

Under the directioh of Dutch Natipnal's Rudl van Dantzlg, Shetr-
Machhemd! flourislled, spending the next sovetal years bingeing on
tradional ballets and gamering national acclaim for his work. But after a
decade of dancing thiough the hallel canon, the then 31.year-old began
to get anisy. °} wanted a change,” hie says. "} could still dance, but (
wanted to learn a different side to the business.”

Change came i the form of choreogsaphing contamporsry darce. He
cut hts chops with the Salzburg International Balletl, co-uitecting witt tre
wetl-known Peler Breuer before returning to Hotland to work with Scapino
Ballet Rotterdam. “Altgr lour years tliete, | tnade another decislon to do
somelhing diffecent,” says tho choreographer. “So ) went 10 London.

It was his decision to move to lhe UK that changes! SherMachliemcll's
Iite. In 1397, he met Jenifer Sher, wivo was visiling fanily but was iIving a
worlo away i1 Beulder. "I thought. what Ule hell, just go for It,” he says.
*That's how | got here, II's gorgeous, YoU knaw, but it's a prelty small town.

“Qur first challenge was getting Robert a gieen card,” says Sher, who
nandies publicity fer Lemon Sponge Cake. "We want to an immigration
lawyer who told us that he basically needed 1o many an Amesican, but I'm
no! American, Then sho asked if he'd done anything significant with tus life,

and he had his career as a ballct dancer. She
wrot2 a petition for Robert to become an alten
of estaordinary abitity.”

Sher-Macliheriw!l’s allen of extraordinary
ability visa — 3 specific Immigration status
that apgiies to mern and women wivo have a
recognized abllity in arts, sciences, business,
orathletics — ook a shon thiee weeks to
process. A yea: later, io two were mamed I
Bowlder, and Sher-Machhenwdl got to work.

WHAT'S IN A NAME?

tomon Sponge Cake Contemporary Ballet
began with a handful of small projects N and
around Boulder, the choreographor taking In a
few local dancess and whiting short pieces while teaching classes. Prioe
to the company’s first fuiHength performance, 2000's UnCut, Sher and
Sher.Machhetndl were having dinner al Trios Enoteca in Boulder, “We
werse Just fooling around. thinking we had 10 ¢atl the company some-
thing.” says Sher-Machhieind). “We took it off the menu and thought.
‘Lemon Sponge Cake. Welt, this looks good. ~

Since that first petfformance. Sher-Machhemdi and hits unusually
named company have become a swaple (n the relativoly small worid of
profassional dance. His sparse use of femalo dancérs (anywhete fium
ong to three accompany him on stage), his broken batlet positons, and
tis ectectic cholce of nusic have beconie his calling card.

“It's vesy In vogue right now 1o use a handful of poople.” he says. “The
practice has Just come on in the past couple of years. Recently, there
was some Iconlc small.group choreography i Lengon, and it's funny that
people In diffetent places ar@ dolng what I'tn doing. 100, So I'in rght on
with it” — =it* beling his Inspiratiomy which comes from a vanety of
postinodern sourcas such as lilm, music. and live theater.

His piggest artsstic inAuenco comes ffom the dancers themselves, tha
way In which eacl indlviclual body adapts 1o his challenging movements.
“Wnen | work wilh someone new, I'm inspired by her movements to the
music.” ne says. “Somelitnes Jenifer and ) think ol a title. and suddenly
that can giva me ideas. Sonte people say LiGquidSpace has nothing 10 do
wit!t the title. But in my headd, it does.”

“Robert's choreography 1s exciting and fun to leam,” says Rebekah
Arth, @ 22.yearold dancer who has been with tite company strice August.
“Sometimes it can be a littie awkward. He likes 3 specific look. and I's

GOV weanadw -

hard to get there sometimes, but )'m constantty learning and explaring
new dopths.®

IT'S UP TO YOU, NEW YORK

Lemon Sponge Cake typically porforms three to four ariginal ballets a
year (totaling 22 since 2000). has four prestigious New York Bailet
Buliders performances under its bet. and has perforimed with counllgss
nationally known ballet dancers: Ihe legendary Susen Jaffe, Valene
Madonia ot Ihe loffroy Ballet. artd Messmer, [0 name a few. Next
month, Sher-Machheind! 1akes tiquidSpace with him to New York.,
where he and Minna Tervamaki, pnncipal dancer with the Finnish
National Ballet, will parfoim together at 1he Alvin Alley Citigroup Theater,
the world-renowned ballerina's first performance in the Blg Apple. Lomon
Spoige Cake has beert bullding towaits these two eveniigs (Aprli 28
and 29) since it began.

The goal of the New York performances Is Lo catch the eyes of talent
agants and producers who can hotp Sher-Machhemd! sell his onginal work
to other conipantes and who will back Lemon Spoitge Cake at festivals
acrass the cauntry. Despite the atlention
the choreographer's work has attracted LIQUID-SPACE
since 2000, the problem with setiling Tuesday,April 28, and
down in @ remole asea of the country IS Wednesday, April 29.8 pm
the lack of Ivational exposure. Tho Ailey Citigroup Theater

A lot of agents and presenters m 405 W.55th St. (and 9th
New York are interested! 11 us from our Ave.), New York
short Ballet Bullders porformances bul For more information or to
won't hire us untll they see 3 tull help support the company,
evening,” says Sher. “They won't fiy to visit lemonspongecake.org
Denver 10 see ona ewther. Thay tell me, or smacttix.com

When you perlorm in ftew York. we'll

como.' Bul | nced them to perform thera.

So we decided Lo take the risk and

produce the show ourseives. We have a reputation for dolng 1he wark
Robert's deing, but people aren't seeltg il outside of Boulder and
Denver.”

“Wien i got hete, { diin't know thie Anletican sysien, ) had only heard
of ABT and the New York City Ballet. | had never heard ot nonprofit,~
SherMachherndl says. “Denver aha Boulger hiave been good to us. it's
great o perform here, but I've lcamed that you have 1o travel and stiow
off what you can ilo. We have to get wut there and do il ourselves.” d
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Extraordinary
Ability’

Local choreographer

returns to Europe for
encore performance

Dule Bridges
For i Comarmn
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Ability” I b & strwage tile but one that
sexms o Bl Sher-MachhorndL He lsa
il bean man with o shaved head and s
look of such intense foass in his dack
eyes that e sometimes appears 1o be
olhver worklly, His bodyis a composed
of mscries of peometric im probabiities,

— ihe angular nese and clheek bones
fadiungy ity vhwe peerfecsly round cranlom
pnﬂnulumpd:l‘lhthmﬂhq
serles of gracehal right angles. 168 diffG-
cull 1o imaging a banken neore poriocily
comstructed lor the dasce Slage

Most forcimn cifizens waill mostha o

S CHOREDGRAPHER, 10D

L LI ENEL TR

Life&Arts

NOMPROFIT SPOTLIGHT |50

[ A M)

Hoter] Shar- WsChhem, Avminse?, M of S LEwon §ponge Cain Sethamiinkty Bl sy =ooieg m Dok,
Iy BET Ul Al RO, bW 1% 15 D P DD i S vl

Choreographer returns
to Europe for encore
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Liquid-Space Minna Tervamaki and Robert Sher-Machherndl at the
New York premiere of this piece at the Ailey Citigroup Theater.

Restless Feet on the Road,
I'rying Out a New Vehicle
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Review: Lemon Sponge Cake Contemporary Ballet
"Vertical Migration", Sher-Machherndl's choreography

December 02, 2010
Written by

Vertical Migration opens with dancer Robert Sher-Machhemd|
dragging ballerina Rebekah Shoaf across the stage, her feet
dug so deeply into the floor that one almost believes she Is
leaving a mark as he tugs her by her hands, arms fully
extended, legs straight and pressing, body folded low to the
ground. This is followed by more tension and flexion as she
stands, forms a tunnel, and he slides beneath her legs, gets
up and does it again and agaln as she straddles the obstacle
of his body and crosses the stage. The movements are stark,
yet beautiful. The dancers seem almost passive, yet Intensely
present. At one point early on in the produclion, Shoaf leaps
and Sher-Machherndl grabs her by the waist stopping her in
mid air, her body curving around his hands, ‘arms and legs still
outstretched in the direction she was going. Vertical Migration,
like other works by choreographer and dancer Sher-
Machherndl, is a dance about human life where momentum
shifts, plans change, the simplest moments spawn great
things, the biggest ideas collapse into nothing and there are
ups and downs, fluid joy and crippling pain. All of this
compressed into a mere hour on stage set to music equally
diverse compiled by musician and composer Zoe Kealing, a
contemporary cellist. it'sa classical pas de deux reinvented
by-a native of Vienna now living in Boulder Colorado whose
contemporary ballet company is named after a dessert from a
restaurant menu--Lemon Sponge Cake

Framed with the traditional entree, adagio, two variations for
each dancer, and a coda, Sher-Machhernd!'s pas de deux is
rooted in classical ballet, but inspired by everything from the
daily news, African dance, and all types of music, lo what is seen on the street, or from the window of an auto. The
influence of Pina Bausch is also present. The revolutionary Bausch, who died suddenly in June 2009, a mere five days
after being diagnosed with eancer, became famous in her tater years for asking her dancers to mine their own memories
and experiences as their source of inspiration. Sher-Machherndl has adopted Bausch's technique when choreographing
and although he doesn't admit it, he seems equally inspired by the male-female interaction that was often found in
Bausch's choreography.

“it always starts with movement,” Sher-Machhernd| said when asked how he choreographs a dance. *In the beginning |
don't have a story in my head, then while 1 do it, a theme comes up, but | never discuss the details with my collaborator.
The main thing is moving together and how it feels. In my head things come up, some things are very tragic, or very
strong and powerfu!, but not a whole story. | leave it open lo the person I'm working with to do the same. Anything they
want to bring from their private life they can. It comes out strong in a natural way then and the viewer makes up their
own story.”



Sher-Machhernd! is a lithe presence on stage in black tank, black pants, clean styaven head. He's-a mystery. His dance
movements are natural. almost effortless in contrast to his partner Shoaf who is imuscular, tall, technically superb and
filled with emotion, her face and eyes expressive. Her simple black silk sheath features a twig pattern in gold. And while
the audience may interpret the life expressed and explored through dance to have significant ups and downs, there are
few highs and lows in this production, its not bipolar, but more even-tempered. Yeet there's an odd tension as if at any
momen( something could snap and the appearance of control would be shatteredi. It's a dichotomy.

[ spoke with Sher-Machhernd| via telephone a week after seeing the performanciz.
| asked him what inspired him? What his mission and purpose was as a
choreographerand dancer? *| want to be the best. | want to achieve the best, give
the best, give it all,” he said, then added that the day to day routine of working in
the studio-and developing @ new idea was a struggle. “It's very depressing when
you're in it and you don’t know what you're doing, but then you look at it from the
outside... . | want to be different than everybody else. Try to achieve something
different. | wanted to make something with two people for an evening, but no
matter where | perform or what venue | am very eager to give my best.”

Trained in classical ballet, Sher-Machhernd| was a principal dancer with the Dulch
National Ballet and Bavarian State Ballet, he was also a member of lhe
Nederlands Dance Theater, Salzburg Ballet and Scapino Ballet. He expressed a
desire to explore classical ballet technique and “play around with it."

“I try not to make any restrictions. It took me a long lime to break foose. It's so
engrained in me ... classical ballet .., you can do what you want, but its always in
my head,” Sher-Machherndl said.

That tension between perfection and chaos, between the engrained traditions and
freedom to express with the body In ways that aren't classifiable, to have a
dancers toes be the focus of movement as they creep across a floor, or to hold a
pose for what seems like a long tlime. to hop, toslide. to pull, and push. and walk, and run combined with arabesque,
glissade. relevé and plié is evident in Vertical Migration. The desire to be the best and the moments of insecurity when
one feels less than good and the facade that one utilizes to hold it all together, ke:ep it all‘contained seem to be thematic
One of my favorite parts of the pas de deux is when the pair appear to be vibrated across the stage. In the performance |
saw at the Newman Center for the Performing Arts on the campus of the University of Denver, the theatre was a smaller
black box space. where the audience was elevated above the stage and the
dancers were so close you could almost reach out and touch them. The lighting
during this particular section of the dance:, formed grids across the floor. it was as
if the music and lights were palpitating through the dancers’ bodies, which shook
with tremors and pulsing arm gestures while a bluesy voice sang “Take my hand
Lord all along this tear's joumey won't you take my hand."

Not long afler Ihis, the dance ended as il began, with Sher-Machhemdl dragging
Shoaf across the floor, her standing, attempting lo climb over the obstacle of his
body as he slips along the ftoor beneath her legs. This is repeated three times and
then he drags her once more, He slips along the floor beneath her legs again, only
this time he remained curled in a fetal position as she continued climbing,
migrating to the back corner of the stage into the darkness. | left the theater
feeling at once moved and perplexed. Wihat had | just witnessed? What did it
mean? Everything? Nothing? It pushed buttons. | felt uncomfortable, as if Sher-
Macherndl had played puppet master pulling my strings, just as he lowered the
outstretched arm of Shoaf during the danice, she would reach up he would walk in
circles around her and lower her arm, thi:s too Was repeated over and over and at
one point he even appears to pull her foct out from under her causing her to
collapse. | had been manipulated, but | had been a willing party to that
manipulation. It was sublime.

To catch a performance of Vertical Migration book a flight to Europe where Sher-Machherndl and Shoaf will perform in
Helsinki and Vienna in 201 1. or watch for possible dance festival appearances of’
It promises to be sweel, yet tangy.
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HELSINGIN SANOMAT

Sunday, February 14. 2010

Roben Sher-Machhemd| dancer/choreographer has returned 1o the United States
after the first Lemon Sponge Cake Comemporary Ballet European tour with three
performances of Liquid-Space, in collaboration with acclaimed etoile dancer Minna
Tervamaki, at the Alexander Theater, Helsinki Finland

“Minna Tervamiki, etoile for Finnish National Ballet and an Austrian born dancer
chorcographer Robert Sher-Machhernd] are powerful and technically strong
performers enabling them to fill the theater with their stage presence and charisma.
The fow of Liquid Space is intriguing. Body pans segmented into smallest detail are
as unpredictable as they are captivating in their motion. In various scenes,
Tervamiki's solo performed en pointe as well as the segmenis performed by Sher-
Machherndl were brilliant..." Mika Saarelainen. Helsingin Sanomat
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THE WORLD AT YOUR FEET

Europe +
Europe @
Citigroup
Former Dutch Mational
principal Robert Sher-
Machhemd! brings his
company, Lermon
Sponge Cake
Contemporary Ballet,
from Colorada to Ailey
Citigroup Theater April
28 and 29. With a new
muse, the fiercely
intelligent and statuesque
Finnish prima ballerina Minna
Tervamaki, he will unweil his lak-
est work, Liguid apace. Init, a
man and a woman explore the
points where classical technigue
can intersect with isolation, com-
munication, silence, and deep
rmusicality. See weawlemon-

spongecake.ong
—Elizabaih Kendall

Minna
Tervamaki
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ROBERT SHER-MACHHERNDL
Liquid-Space

Ailey Citigroup Theater, New York

Robert Sher-Machherndl doesint make it easy for you.
Liquid-Space is challenging—though not without its rewards.
This piece is performed by himself and the stunning Minna
Tervamaki, a principal with the Finnish National Ballet. As a
pair, they simultaneously match and contrast. She: blond,
sleekly muscled, a technically solid grasp of the steps. He:
cleanly-shaven head, lanky, taking a natural approach to the
steps. Both dance cleanly, but it's not sterile - there’s a lot
going on under the surface. In Tervaméki, you see it in her
eyes and in how she holds those extensions. In Machhemndi,
there's a latent mischievousness, some devilry lurking within. I
seemed he might break out of the planned choreography and
start doing I-don't-know-what: something impromptu, radical,
maybe even dangerous. | don'l know which makes beller
theatre - 10 see him actualiy cut loose like that or, for an entire
evening, to be held in suspense that he might.

What's not easy about this work is that he's getting at
EUROPE something but it's hard to tell what. The work has its high
points - particularly in the partnering - yet | felt this collection of
solos and duets lacked a sens2 of culmination. This may have
been by design but | felt the work laboured under this canvas
of evenness - only the vivid presence of the performers, fike
tent poles, kept the whale thing up and gave us space to
breathe.

Sher-Machherndl, Austrian by birth, is now settled in
Boulder, Colorado. He's been connected 10 a number of
illustrious names throughout his career: Jiri Kylian, Hans van
Manen, Maurice Béjart, Dutch National Ballet, Nederlands
Dans Theater, Scapino Ballet - just a tiny sampling of the field’s
giants with which he's been alfiliated. | find the arc of his life
an interesting one, like a meteorite which, after blazing a fiery
path through the sky, has now landed in a relatively unknown place and,
somewhere in that crater, something alien and new is evolving, not yet
fully formed, but definitely something to keep an eye on.

Tim Martin
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Ballet celebrates
Bach through dance

Lemon Sponge
Cake debuls new
show in Boulder
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whether modern or hisiorical,

As founder of Boulder's Lemon Sponge Cake
Contemporary Ballet, Sher-Machhernd] has cho-
reographed 15 full-length pieces in his company's
seven-year hisvory, He explores contempaorary
posie technue with encrgy and style, elegantly
commenting on everything from spiritaal alien
ation to the Howtaust.

But when his et plece, “Loopaldsisd) 2"
workd premieres af Boulder's Dalry Center on Sat-
urda y, Sher-Machherndl's polaie-centrie, all-fe-
fale choreogeaphy will take a gingerly step back.

“This show is an (sl shoes. It hes sort of a bal
let vechaigue backprownd but it's mane hew move=
ment,” Sher-Machberndl said. =It's contemporary
madem but still has something of ballet inthere.”

Indeed, the spare “Leapoldmadt 10 opens with
a naked lkght bulb dangfing over an unadorned
slage as [wo dancers respond 1o the strains of
Arvo Pirt's =Fur Alina”™ one waichiog and the oth-
er reacting. Eventually the pair bleeds imo a duet
a5 Ur's=“Wake Up Desd Man®™ chimes in, the ob-
Ject-subject dichotamy becoming less pro-
nounced

It's 2 way lar Sher-Machherndl to comment on
the harrors of the Holocaust snd ihe ematianal
detachinent of modern warfare.

“I'm Austrian and my (amily ane Austrians, and
I feel like | have I'l.'ipﬂﬂl":‘ijil}' to dio IL™ he sadd
“Ewenis like that s1ill reverberate heavily thnough
international culture. Peaple stll sulfer every-
where wndet oppoessan.”

The piece ks both impressionistic and full of
bold statements, especially when the electronic
mugic of LCD Saundeyitem eaters the pletare,
The clash aof genthe, hrunting sounds and medern
industrial arsbicnee lsrypheal Sher-Machhomsdl

“Alien Mation” will sccompany °Leopoldsiad
2x” this weekend and during its Denver premieee
March 1718, The piece. while mare in line with

Ol Metrst
The pas de deux features Tessa Victorla and Rohert Sher-Machhe rndl In “ Allen Matlon."
By John Wenzel Denver Pt Staff Writer

Boulder ballet goes for flat shoes | Robert

Sher-Machhemdl has never shied from
confronting thorny issues through his work,

much of Sher-Machberedls work. still mizes the
madern and classical in its music and movement.
Sher-Machhernd] drew on his ousider-look-
ing-in statizs 1o cborcograph the altcrnately calm
and lxsi-paced plece. He ks the first person in Col-
orado bistory o receive an "Allen of Extraceds-
nary Abaliey™ vita, granting him permanenl fesd-

“There's a definite Enropean touch 10 what |
di, but I'm sure I'm influenced by America™ said
Sher-Machherndl, who bas lived here nime years.
=I've traveled a lof in the ULS. to sec other things.
=“I'm inlluenced by my sutmoundings as s citizen
in everypday life, not fust am artis: who fies
arcund in the clouds.”

“TigerLilly.” which premicred locally in zoos,
opend kn Mew Yook Weter this month e pan of the
tpeclal-imvitation BallciBuilders program.
Sher-Machhomdl, s former principal danicer wiih
the Duich Marsonal Rallet and Bavarian State Bal-
let, has won thai progrom's emerging choreogra-
pher award twice.

Thas wall be his third visit to the Flarence
Giould Hall stage.

“TigerLilly™ &5 yet another work that emplays
the music of Arvo Plirt — unsurprising consider
ing he's one of Sher-Machherndl's (avorite com-
poSers

“Ir's really cool music,” he said. “It's classic but
when you put headphones on you can sit there
andd bdast In."

“Leopoddstads 22 and “Alien Nation ™ world pre-
mbere, March ie-n. Dairy Center for the Arts,
£33-8%a, thedoiry.org: Denver premiere, March
i7-18, Mewman Center for the Perfonning Arts,
BG-E3, 1iekermasier.

SuayT writer folm Wenazel can be reached at
Jog-554-i04s or fwenzel@denverpost.com,
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noticing life, secing life as it is 1oday. It
15 a rellecion of personal experiences
that zre infuenced by our himes.” He
draws from an acclaimed dancing career
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municate bis passion for ballet 1o a new
generation —ol dancers and Bins



Dancing On

By Liza Jo Sagolla
June 25, 2009

For any state of il health—be it physical or Minancial=the best medicine
Is usually preventative. 5o as might be expected, the dance artists who
are continuing to move Mosward in these tmes of econamic distress are
those who've been managing their finances carefully all along and
heeded early warning signs of the downburn.

i Piece of Cake

“When the limes were good, we didn't get crazy and decide Lo add this
iynd this and this. We kept our focus on doing quality work on a scale
hat we could afford,” says Robert Sher-Machherndl, choreographer
and artstic director of Lemon Sponge Cake Contemporary Ballet,
rased in Boulder, Colo. Sher-Machherndl, a Viennese native, co-
Founded the company in 2000, when he moved to the LS. alter
teaching b England for Ballet Rambert and Matthew Bourne's production of Swan Lake and dancing with the
Butch Mational Ballet, Bavarian State Ballet, and Netherlands Dance Theater,

Lemon Sponge Cake's other founder is its executive director, Jennifer Sher, who s Sher-Machherndl's wife and
the person he credits lfor the company's liscal responsibility, “*She has always béen very careful aboul how we
Use our money,” he says. “We want the company [0 survive and to grow, S0 we never want [o [hrow
everything oway In one year and then have no money left, And we also operate a school, which helps us

financialty.”

Sher-Machherndl belleves the troupe’s racdest size is another reason it has been able o continue thraving in a
difficult economy: “We keep the comparny very small, and not Just in terms of dancers but Interms of office
workers 85 well. Yet we produce very high-level work, For example, 1 often use dancers from American Ballet
Theatre, There's something about working small that forces you to really focus your priorities, And T like that.”

For the company’s appearance in April &t the Alley Citigroup Theater in New York, Sher-Machharndl presented
just one plece: a full-evening duet, which he performed with Minna Tervamaki, principal dancer with the
Finnish National Ballet. Though the damZe was small in scale and chorecgraphed by Sher-Machhasndl,
incarporating Tervamaki, in her New York debut, proved to be a cunning, cost-effective way (o elevate the
avent's excitement Factor far Critics and auvdiances.

Lemon Sponge Cake's size changes frann project Lo projgect, and Sher-Machhernd! is always open Lo
digcovering néw dancers with whom {0 work, He encourages interested dancers (o coniact him dirgctly at

www lemonspongecake. arg
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Choreographer plus Mozart
keeps audience challenged

By Marc Shulgold
ROCEY MOUNTAIN MEWS

BOULDER — Interesting things can hap-
pen when predictability goes head-to-head
against unpredictability. In this case. the
“combatants” were Mozart and Boulderchor-
eographer Robert Sher-Machherndl.

On Saturday (and again Sunday) In Chau-
taugqua Auditorium, the dance-

and bends.

Mozart 250 (named in honor ofthe anniver-
sary year of the composer's birth) drew on
chamber pieces that soothed the ears, as the
choreography fired the imagination.

There were plenty of effective segments —
one had Victoria and Sher-Machhernd! per-
forming an Intriguing duet against a set of
hand-held lights. But the centerplece proved
to be a remarkable, magical pas de deux for

the choreographer and Ma-

maker and three women from [ =
his Lemon Sponge Cake Con-

| donla.
Danced to the exquisitely

temporary Ballet presented an | | Mozt 250 understated B-minor Adagio for
hourlong Journey that kept a | Grade: A- plano, it unfolded with tender-
rapt audience guessing as to - ness and trust — Madonia eling-
what unexpected things would || ® Whenand ing to her partner, falling back-
happen next. where: Saturday in ward into his walting arms, be-
Mozart 250 made brilliant | § Chautauqua | Ing gently caressed.
use of thecomposerssymmetr- | § Audilorium, Boulder One final surprise: Though
cal purity as & foll against a se- |} » Of note: L.emon | the music had been mainly

ries of solos and duets mixing 5
classical elegancewith purpose-
ful asy mmetry.

In lesser hands, it could have
come unraveled and turned |

Cake
Contemporary Ballet

performed.

| Mozart — apart from a segment
ol ambient techno scratchings
= the evening ended with a lush
string-orchestra work by Arvo
| Pirt. Silouans Song.

frustratingly dislointed.

But the Viennese-born choreographer is a
master of controlling his unending Oow of
ideas. organizing them into something not
quite understandable or cbvious — allowing
his audiences to draw their own scenario and
thelr ovwn conclusions.

There’s no polnt in trylng to describe all
the lovely and not-so-lovely moments, won-
derfully danced by Sher-Machherndl, Val-
erie Madonla, Tessa Victorla and Holly
Norton. Classical ballet steps and combina-
tions alternated almost casually with quirky
modermn and postmodern poses, collapses

While the harmonles unfold-
ed. the choreographer quickly carted off
those hand-held lights one by one — as Victo-
riarepeated aseries of gestures that suggest-
ed longing and loneliness.

Astriking conclusion to an evocative plece.
Exactly what Mozar? 250 Intended to evoke
is open to discussion. Which, of course, s a
quality In the best of contemporary art.

Marc Shulgoldis the music and dance urriler.

Shulgoldmi@-RockyMouniainNews. comor
303-954-52096.

RockyMo

Lemon
Cake
dancemaker
Roben Sher-
Machherndl
turmned to his
Viennese roots
for inspiration
for the troupe’s
weekend
performinces
ai Chautauqua
Auditorium,
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Mozart: An

Choreographer Robert Sher-Machhemnd) shines a spotlighn
rehearsing bePruesyHocert 2590 for petforinances this weekend in

19 T el o

o a7 thee fewd d'fhn'!rTm Victia while
ilder.

Mozart flavors Sponge Cake

Far from usual fare,
Boulder trou
dances to a classic

By Mart Shulgnld

BT T R Pk iy

In g rehewrsil ream of Boulders
Dty Comler [or the Arts, Robert
Bhier-Mackbhemdl pusthes the play
bptlos, and Uhe grum dooms of
Mozin's C-minod Fuflss propels
bwo damieers bvlo rostogs mstlon

The Ausirian-bom dancemaker
s not the Bret o be Insplred by
Nowart — and he's certainly not the
anly arse dewwny [or Lhe Sogmgeiser In
thiyenr mnarking the 25005 anndvers
snry of his birth Giill, ihis ls soeme-
£ himg new andl uEnexpected

O St rard gy s Sundag in Chisy-
toagua  Audiosham, Sher-siachh
emnd] mnd three women from his
Lemos Sponge Cake CorLempoe
rary Bullet will donce the prombene
af FleePrinioMozarl 250 — bt Erat
s of st by hils countryman

I the past. Sher-Mashhermadls
campany hus dogsiced to eavy-Deat
Ll pRilSUlons, the  drénmy
new-ronmantbeisns of Arve Puf.or s
series ol annelntod soand collnpes or
oldies or whoat-hayve-30i

Ao, then s qualte s depariins

L wms thre, e stEdested

=Sere, the (Z30TH anabversry in
spilned e " b 2ald afer the rebbars-
@l “Hut I created Uhis plece hnaniy
beeaise of my Viennese roots, 1 aas
o Lheete il [ giew Op Wil Liis

g g9 EWAEEL w
Bix 1 gEiici
iz 85,84 505 @
EE'_% EI-L—-'E-!':- 22 o
~fiupisioy of
PREEEH R
T
Siaiosgs-fpaail
Eﬁgizﬁﬁéziggigé
SEEETEZCRIEAEE"

g
C
=]
Y
L= |
o
L
=]
€
£
e
E
&=
©
-
]
-

score, ereating steps that lerally
midrraored the moad. “But 1 qulskiy

g to every Dwist nngd turn In the
stopped mymeld,” he no

| HTT |"'r1.|,--I
"n_ ATt L *-u'

# When and whers: 8pm.
mmﬂn&MnhﬂmummI
Asclmortum, Nanch Street and
Haseline Rood, Bouler

The all-female roupe Jomed by
Sher-Mochiemmd] on secasion) has
ertnbiivhed itsell ny one of the e
fon's moal Wirkfulng companiet,
odffering fell-length works that push
the Biundaries of poat-fhadern and
contempornny ballct. Watching s re-
Priari of BlecPrinds reveals o musn-
bt of the chbresgrapher's quinky
Loy, mlong witk @ few surprises

In a pas de dex for Viclors ang
Holly Norlon iio the Cominor
Fugue), the Beowamen dance pare
Iy BalEt s segrnents on palRt and
urndion. Bult then, everyihlng chang-
&5 [ Beartbeat, sorpething Lemmion
Sponge Cake fans have grown dsed
Toper Lhe yenrs

A Lhe imusie colitiimies Lo galei n
coenplonty, Victoria beglns muneg-
Vb WhDlifRd o her Aol — Wb
as anti-balletic nx It gets. Suddenly
ihe erumples 0 the fNeor, wihile
Norton biithely continues her pure,
Iveely Stops

Buzch oddly contrmsting muanou-

r

Lo |

Adding a new memmber to sech &

Amblyulty s part of the package
with Lemon Spenge Cake, alon

“I'm Enotly getting amother male
dancer,” e sald, referming o Adem
small, thght-kndt company i a chal-
Lenge, Sher-AMachhemd] satd — ban

with Iis mosily-female lineup. That
wiil soon change, the choreogra-

pher revealed,
MeHinney, 8 New York-based dane-

or who'd worked with such §

tant contemporary choreographers

as Alonzo Eing and Maurice Bejan

Gponge Coke, Bul Bher-Mnchh
ermdl shwiys mEnages 1o throw e
somet hlng mew ond blzsome

Bure chsagh, ongtlne codmpsdg
member Tessa Victorin bapibs s 50
imta the Adngio preceding the C-mi-
ror Fugie -— and (5 closely chad
gwed by Sher-AMachherndl who
thipes & hand-heid spotBght onthe
danter. Decasionaly, he gbmstheln
strument on & beg or fool, leavlng
the reil of Viglors In nenr-dasic-
st

I saw (Lhe spotiights) on sabke al
Coateo,” hie lnler repoited, ndaling
with o lmugh, =T have po ided whal
thelrociginal purpose b, Bul | went-
ed b chiow how sommie people Con sée
the whole doncer clearly. and how
sometimes thot clarltyls missing =

The hursd-hedd Ight seemed a gim-
mick ol Sral, he said, “but the con-
eepl just stayed with me.™

Bimbarky, the Uk HluePrinks
popped bnie ks head early, and
woRileln’t go sy, =Tt was U works
Img Cthe — BuC 1 stk with I e
cakign It sounded really cool”

s the way he opprules, Che ehoe-
eogfupher confessed. Malkdng danc
e3 by wencat Instinctive. & process
Lhnk beging with only the accompe.
pimenl sad ey, b tle,

-1 don't knbw where L 8l come=
oo T sLart with my tavarits plice
of reste, Just 1o Insplre me. And 'l
think In ballel terms and In moves
{haf preunbalete.”

He recalbed Ehot he Bod Goghsd
with wsing Nozwt's beloved Eine
ktelne Nachimusik, but pejected it
becauze oliLs superfwmlanty.

Instend. ke seltied onn charming
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Lemon Spo

Robert Sher-Machherndl gives
ballet a contemporary flare
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THE DANCERS' MAGCAZINE

n another display of steadlastness and pluck, New Choreographers On Pointe, the nrganieation lounded in [0
by Michael Kraus and Ruth Chester, ifmwu.ud seven choreographers at Florence Gould Hall April 8 and 9in
its L6th season. Twenty-four dancers, most residing in New York according to their biographies, participated
Robert Sher-Machherndl of the Lemon Sponge Cake Contemporary Ballet in Boulder, Colorado and Joseph
Jeffries from Ballet Memphis were the out-of-towners on this bill, but many of the dancers have also traveled lung
circuitous distances to get to this opportunity. There are so many small reglonal and global companies to practice with
that the performers, overall, demonstrated a high level of experience and professionalism. Besides dancers [rom the
Metropolitan and New York City Opera companies, Complexions, Ballet NY, Boston Ballet, Pittsburgh Ballet Theatre,
Santa Barbara Dance Theater, Miami City Ballet, and even the Nevada Dance Theatre were represented as training
nds, 5till, New York is, well, New York and this year the orgunizers featured some New York regulars.

Helen Heineman, schooled at the School of American Ballet before dancing with Harkness Ballet and Les Grands
Ballets Canadiens among others has quistly created a chamber dance company, Viewpuinte She premiered Badlands
Suite to David Chesworth's piece of the same name. As a top-notch crew of eight ambled on, the music was gentl:
Western. The outdoor feel was helped by the soft lighting of Ted Sullivan who serves as designer forall. The men in
jeans an t-shirts and the women in breezy dresses with Hower motifs, seem disconnected. Gradually through intricite
slow motion lifts, promenades and entwined swayings their intimacy is revealed though the drama is subdued. Mahel
Modrone and Tyler Ingram are featured in a duet. In this circular love song they waved forward and ebbed with unigue
360° spiral Kfts. The lithe, taut dancing of Modrono and enveloping partnering of Ingram were 2 pleasure to watch
A third section with a driving pulse continued to leature duos in simple plirases perfonned with a fazzy ease. With an
overall meditative dynamic, Heineman used intermittent moments of tension to counterpoint the space between the
couples.

Pﬁnnthﬂ successful piece, Passing Through. by Debra Jo Hughes featured musician Peter Lewas on stage with
dancers Natia Kezevadze and Rovee Zackery. Though the narrative was unclear, Kezevadeze, whose biography was
missing from the program. demonstrated a pristine long line that contrasted well with Zackerys muscularity, A bried
explosive solo by Zackery didn't give him enough of a chance to shine but his strong partnering und the mlti-laveted
musical score by Primeaux & Mike and Ndirin Nf Rinin gave the dance a delicious layered feel

Salim Cauwdoos, who like Hughes has training and experience in theatre, dance and film, presented a likeable and
theatiical piece where perhaps the narrative was too clear. In Tieo Steps Ahead Janelle Abbott and Vanessa Hvlande
articulated the Aowing syncopation of the choreography to the tango inspired music of Astor Piazzolla. Trving
modemize the image ol the macho man, Cauwloos had a playful scowl as be appeared angry even though both girls
were under his spell. In the end they both walk away from him, perhaps tired from his blazing energy aud continous
turning, pulling, and demanding look.

Larve was the theme of three of the remaining preces as well. Whare 15 the Love used Arvo Part's Sumone along wath
airport announcement sounds ascribed to Clobal Communication, Sher-Machhernd| and Tessa Victoniu Lurely chunted
with each other at &ll in this alienated landscape. They were busy in their own worlds of movement, she in a pluvful
bronze bodice with bell like tutu by Jenifer Sher, be in serious black. She often started from a tight fifth positson [acing
sideways. He moved angularly through space on diagonals of sharp delineations. While it was dry, | liked his explorstion
of the space. With a woiceover cutting into the Pirt score we got the point of these two peuple not comeiunicuting or un
different wave lengths  [n the end while they shared a spotlight they remained isolated Disturbing in its expressim
loneliness, the gestures borrowed from modem dance, performance art and theatre with simple relevés and exaggeratid
purt de bras as a link to ballet. | was definitely Interested in seeing more of this choreographers work.

Less successful for me was In The Arms of Three by co-choreographers Ted Thomas and Frances Ovtiz The
Spanish influenced score using music by Francisco Tarrega and Enrique Granados played a parallel but not interactive
rolein the choreography. Elyssa Dole was the lone woman entangled by Marlon Altoe, Brian Brooks and Zackeiv. The
piece started out well enough with the men daneing in unison with strong energy. Dole. a heautiful, strong technicion
shown-off later in the piece, is at first given an eddly disjointed solo where she appears to be out-of-sorts and ends up
manhandled by the group. [ have to admit that this type of scene has become somewhat generic and has lost its power
for me since its unclear why s all happening, With its mixture of difficult, pure ballet movements aml throw awav
lonseness the drama loses its punch. It was a dark piece that was preceded by Cupid Hevedled an osertly huppy rumip
by Jelfereies to music by Handel With its fast foot work, exits and entrances and clear nurmative Cryvstal Brothers o
Travis Bradley sank their technique into it and dida't stop until the plucky Brothers gets dragged off.

The evening ended with What & Hip? by the popular New York teacher Lonné Moretton whe give his young
students an opportunity to try thelr hand at dancing to the Tower of Powers lunkadelic 1973 hit. As they may have

dizcovered, it's not that easy to get down en painte,
© 1006 Marilyn Ruiso
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reality (4 T4 @l the highs and lows of reality shows

Teen makes leap from

brainiac to

The MTV reality series Made sets outto
convert teenage ugly ducklings into
swans — from a shy trombonist to a rap-
per, tomboy to figure skater, class clown
to baliroom dancer. Or, in the case of Den-
werteen Sarah Zapiler, bookworm to balle-
rina

Forsix weeks. the bubbly George Wash-
ington High over-achiever {editor of the
school paper. co-captain of the mock-trial

Rocky: How and why did you ol info this?

Robert =T he SCFO (Thearis -Supporting Scientific
and Cultus 3l Facilities Detrict) alerbed a number o
Il danoe Stadics thal BTV was looking for a baliet
cospch, They wanted someant wilhagreat personabity,
thought, thes | cogl Sure, i's impos-
cibhe Lo fum & stucien] who Knows
mothemg inbo adancer i just S
ik — but | igured i cou'd be
greal exposue forme. And | always
wianied fobeon areakity show.™

Saralc " knew about Afade. and |
price mysell on recognizing an appos-
tunity. Thi showis sbouttransfoma-

ballerina

team and part-time foreign language stu-
dent at the University of Denver) worked
with Boulder-based choreographer Robert
Sher-Machherndl, director of Lemon
Sponge Cake Contemporary Ballet. All the
while, a camera créw recorded her every
move — gracefulor otherwise. After the ap-
prenticeship ended, Rocky dance writer
Marc Shulgold spoke with wary teacher

| and eager student inseparate interviews.

RAahE (Filmimg ] wias Seven days-aweek = the (MTV)
crevr even lol owedme inloclass al GW.”

Rocky: W as il a grecling experience 7

Robert “Ilwas ablast, really. We became good
friends. In fact, $he's going o bean
irbem with {Leman Sponge Cake)
Thas surmimer, 5 e worked neallyhard
She's very smar, soshe picked
{hingsup quickiy. | was veryim:
P vl i hed v e (nembmibened )
the corrections | gave her. Whal she
learmed would nonmaily lake threeor

acheduledioairat 10am, b monthe.™

1bon. 50 0 the castimg call ab George
[Waetiningbon), | bokd them sy | wanbed Lo oo this =
that a ballering was wiry diflfenent fromishat | am thad
taken a few ballet classeswhen | was Gor 7, bul | forpod
everything, Fm the $oct of person who has unrealistic
expeciations. | wanl o do more.”

Rocky: Were you contermed aboul getting invobred
i HvET

Roberi="wWell,| kepl think:ng, how am | going todo
1hif? Ird miaghi dande for pears, and had waorked pri
wa bely with young people, Bt this was dilferenl. Here
wasa | 7-year-old gir wiho knew nothing (about ballet
Bt Ehan, 150t of Eepd Thal Here's somagn e win
winied to put hersell on the llne, to challenge hevsell,”

Sl My Bigges! vy was who the teacher
wuin |l | waes eRPECTING (e clasac Russianbitch =
that il would be mo fum. Byl thank goodness, Robert
wiasnT Sk thad. Wie really ersoryed each othir, and he's
& great teacher. | alsoknew thiswould beexhausting. |
dhdnT jusd Lake classes wilh him. DA part of the pro-
geam) | tock a ballieom dance Class, Iworked ona
traempaline. | ook a cowuple of classes al Colorado
Ballet, 1had a pevsonal frainer and putritonist and)
look amimeclass. | wasamime on the [EthStreet

Sarale “Theontthing | didn't
expect wids thal some of the things wie did or sad had
Nohee dione ower. 1D wasn T ke anduncut) reality show.
The prodiscer, Yessica Ganc i, was pretly much with
mi 3T, But Ivas sl all theway throwgh™

Frocky: There must have bédn negatives

Roberts =Wiell, the procucers wanted 1o show awide
range ol emotionsin Sarah, They thought that a1 some
jpeint shewould break dosn. Sarahand | undersbood
Py Eive shovss winrks. = thart Ehesne hase 1o be some ups
and dowrs. And, im Lact . she did Break dowen, | made a
omment about her weight. and she started crying. |
feltreallysomy.”

Sarah:~Yeah,| broke doven. it all jest plied logether,
and | was o exhacsied. Robert made a comment
aboul my weeighl. 've stroggled wilh il = [ have some
thing called Hashimodo™s Thyrasdi s, which affects my
thneroicd and imoy weeight. Whsen we Starfed filming, § did
feelsome sell corsciousness, bul I ddn’t last long, |
a3t mont concermed aboul enpaying the caperience,
And lgallydid.”

Ll re Shulpadd [ Dhe mas s And cland @ wit i,
Ehulgodm@rBocky MpurmtainNews. comor J0.1- 95455708

Pl 0SBy TV
Denver's Sarah Zapiler, top with Boulder-based
choreographer Robert Sher-Machhemadl, lived her
dream on MTVs Made. Other teens featured inprevi-
ois episodes include Ashley, who learned how o
race motocross; Jeremy, whowants to bea rock star;
and Josh, whose dream is to be a fashion reporter.



o
A moving transformation

Boulder

choreographer
Machherndl part
of MTV's latest
By Aimoe Heckel
Camera Stalf Wnles

ballet 1o MTV, as he

iz ansforms a s
Ut abewoinrvm b & classsical
dlaneir
"Made” series, which chronicles
yuung people alleampling bie
Couch potato o model. Sci-fi
goek ko rapgier, With indense
{thers — aol So much,
On Saturday, “Made™ hits

Robert Sher-
‘Made’

3 How bder man will bring

prachamed clumsy

IV & mew episode in MTV s
changing ramsfornuiions.
Lraindif, soine meet Their poalks,
Cuibisrmd 1o follow 1 F-yearokd

sarah Zapiler, a sudent ol
Denver's Gearge Washington
HighSchiol, who had dreams
of bcoming & balkerina

‘The catch: T drop things, not
having grace i everyday
movements,” she says. “Tm
definitely nol physical or
imvobved in dance.”

Bt on her side was
dedication, high oxpeciations
for herzelf and a Efelony
admiratonof balel dancers’
heauty, grace. poise and skill,
she

==

Tu puide her translormation
MTV soliciled Robert Shir
Machhemndl, 46, an Austrian
born dancer who moved o
Bouldler W) years agpo. He fives
here am o “ARen al
IExctraurifinary Ability™ visa (ype,
and] founded the Lemon Sponge
Cake Cootemporary Ballet
Cosnpany in Boulder.

Nefore comang o Colrada,
he wias a principal dancer witl
Iz Bhastricon Saate HalBet in
Munich, Crermuny, and the
Fhusch National Ballet in

Amsierdam. His ksl of awards
and experience s lengthy.

Mow he can add a reality
show 1o his resames,

For about six weeks. he
traisd Sarad daily, nol only a5
her couch and ;
but alst as a life coach. She alsa
worked with a nutritionsst. Thie
show was filmed in November
al his studio in the Dairy Center
for the Aris.

Sher-Machhernd] says whil
he taught Sarah in six weeks
winld normally have Liken
about fowr nionths,

“We pushed through iL" he
gays. “She wag a really clever
grl and picked up quickly, She
rememberad everything, so |
iried b iesch her as much as
possible and in a way thal she
could remember it 5o she'd gret
gomething oul of "

That she did. Sarah says she
plins to continue dancing in
college, mol ponfus=ionally bl
for fun. In addition to the basic
ballct steps md different ways
10 use her [ace and body o

Cammn Fila Praic

Robert Shar-Machhemd|, chomreographer and amistic drecion of
Lemon Sponge Caks Conlemporary Baliel, demonsirates a series of
mdees for his shuden s ol the Dawy Centes lor (he Ans. 0 a new
episode of MTV's realily show "Made," snng Saturday morming.
Sher-Machhemd helps um a sell-prstiaimed clumsy bookwonn

il 3 balledena

COIvEY 3 mssage. she soys the
experience iaught her alot
aboud her charcter,

“It showed me that even in
the hardest of swatinng, | could
continge dsd hid sucoess in oy
wwn nght,” she says.

Contaet Cinmera Stafl Witer
Aisiee Heckel ar 3034731359
wr nockelwdeilyeamers con

“Made:

Ballerina”

airs locally at 10 a.m. Saturday
of MTV, For mads nlonmation on
thie show, Wil

wraw . made. mity,com; lor mon
information on Leman Sponge
Caii, wisil

Wik [emonspongecake.com.
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‘Anilla’ cryptic
but wondertul

s

For the past five or six years,
we've been visiting the strange
dance universe that springs
from the imaginative mind of
Robert i3her-Machbernd]
Each solourn to that lorelgn
land yields rew surprises and
renewed admiration

On Friday In Gates Concert
Hall, the Viennese-borm {and
now Boulder-based) choreog-
rapher unvelled his latest
full-length work — a cryptic
plece for three dancers crypti-
callytitled Anilia.

Don't woriry about the title
(vanilla without the V7 Ma-
nllawithout the M? The Span-
ish word lfor ring?). And don't
spend too much time trving to
assemble  the numerous
stand-glone segments into &

cohesive platiine. That's not,

his style.

What 1% his style — and Bas
been consistently over the
years— Is the mixing of move-
ments thalt can from
“beautiful™ tHh “ugly” Ina single
motion. A perfect arabesque
will end with the fook Incor-
recty turmed at a fght angle,
Straight-back dancers may
suddenly cr'uimple to Lhe Qoor.
Arms curved in a gentie porl
ife bras might suddenly Oy up
and down In robot-like mo-
tions.

The music, oo, swings both
ways: from the serenlty of
Piirt, Ives and MozZart to the
pops and blips of an electron-
le-industrial soundtrick
Somehow. it all makes sense.

Az perfortoed with convie-
tlon by 8her- Machherndl Tes-
& Victordia and Valerle Mo-
donla on Friday, Auxilla slowly
drew b5 audl ence Intothis Int-
tally cold ward of indifferent
telalionships. Graduoally, al-
most rndgbly, the mood chang-
e [thanks to some Jovely mi-
sie courtesy of Edith Plaf and n
pair of heaw:nly Mozart Ada-
gios). Danciers grow closer,
mote Supportiveof ench other_

Cake

n Grade: A-

~ When and where:
Repeated March 10-12 m
the Dairy Center. 2590

Watlnut 50, Bowlder

# Cost: 520 (o 522

= Information:
303-545-228

» Of note: The

company performed
Rohert Sher-Machhemdl's
Amiflo,

In= series of abypleal black-
out scenes, the dancers en
gaged In solbos, duets and briocs
that made use of o mome typleal
use of repeated combinations
Those repetitions only murely
outlasted their welcome.

Madonia and Victoria bril-
Hantly brought the quirky cho-
reography to lfe, turning con-
irndictory steps and poses
into something logical and
rstural Mo small accomplish-
mvent.

The simple costumes of
Jenifer Sherand the evocative
lighting by Heather Saunders
sdded husl the right touch of
Intrigue,

There wWere MUDErous . mo-
ments of invention (back-to-
back segmenls danced fto
Lthose Mozari Adagios, and
Sher-Machherndls solo Lo
Fiafls La Vie en Rose. for exam-
piel thatstoodout fromtheoe-
casional, uneasy repetithve seg-
ments. Meaning was never ob-
vious, but never so obscured as
toshut cut the viewer.

Ina wonderfally dramatic -
nal tm in the spotlight,
Sher-Machhvemndl drenched
himsell |n wWater, Blling to the
stage o o curled-up pose sug-
gesting birth. Or sommething .

Mare Shulpotld oylee mugie and
danceiorifer
Shulpoliiria RockyAfoumiain

Peais oom or J03-892-5756
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OVERNIGHT IN COLORADO

Troupe’s ballet is offbeat and welcome

A concentrution-camp tale
showcases the croartivity
amd emotion of Boulder’s
Lemon Sponge Cake.

By Kyle MacMillan
Demver Pasi Fine Aris Crilic

Every dancescenc necds alicr-
natives to its  large. well-
entrenched companies, and the
Lemon Sponge Cake Contempao-
rary Ballet admirably fills that
rale in the Denver-Boulder
ATEi.

The tiny Boulder-based com-
pany wat founded in ioge by
Robort  Sher-Machherndl. o
former principal dancer with
the Dutch Matiouzal Balket xnd Ba-
varian State Ballet,

The Austiian native has sifice

focused hizattentian onchansog-
raphy. developang an inventive,
affbeat and decidedly cantempa-
rarystyle that ks gaining increas-
ing natbonal attenthon, and de-
servedly so. He is an obvious tal-
chL

The latest opportunity 1o See
the company in Denver came
over the weekend. when it pre-
sented back-to-back performanc-
¢35 in the up-close infimacy of
the University of Denver's By-
ron Theatre = a black-box
Space.

The program, reviewed Sun-
day afternoon, opened with a
new oflering, “Leopoldstadt 22,7
a mowing ifstark i4-minute work
set in some undpecified cancen-
tration camp, It i perfarmed in
dnrkness on a bare stage except
for the harsh light (ram one over-

head bulb.

The seminarrative work evoca-
tively conveys a sense of entrap=
ment, the two dancers loaking
longingly at the light. an etusive
beacon of hwspe. The movement,
sometimes schingly show Hke
the paszage of time in sueh 3
plice, is interrupted by bursts of
frustrated [renzy.

It opens with an amazing sala
by Tessa Victoria, in which she
never moves nutside an B-foat
squace. She frantically rubs her
body as il 10 Lry to cleanse her
grim reality, Mlaps herarms fike a
caged bird and lics fat on her
back in sceming defeat.

The solo gives way o a duet
with Sher-Machhernd], largely
an onlooker to that poini, in
which ihe two desperaie figures
try o connect and Fall. Wictaria

0 CENTE way valT SUTIE0E MITES BINVEN

————1 NATION ! —

collapsing and having 1o be
pushed across the floor.

At the end, Sher-Machhemd]
cradles her In his arms, irying to
gather in hee Nailing Hmbs as she
expoeriences a kind of seizure
and dics. He lets out a ¢ry of an-
guish. as much for her as all ho-
manity-

Rounding out the program
was “Alicn Mation.” which de-
butedin December, The deliber-
ately formless work, with s
rich mix of imaginative, off-
kilter movement, aptly conveys
a senae of isolation and imper-
sonality. Bt its one-hour dura-
thon &5 &t least 20 minutes too

long.

Fiine arts eridic Kyle MocMillan
can be reached af 303-044 -0
or kmacmillan@deaverposi com,

drd




Happy National

Dance Week

id vou know that thes week (Apnl 20-29) s Matenal

Dance Week? Our nathn's tnbute 10 dance takes place
every vear duning the week contamang Apnl 29--the barnthday
of the great 1Bth-century dance (heons and chorcographer
Jean-Georges Moverre, While multiiudes of special events are
bewng held all ever the country, I'd like to celebrate i (hese
pages by pointing oul the enarmows aumber of American
ones represented by the dancers and choreographers whise
work [ saw in Mew York Ciry this past month. The Americsn
dunce community i truly natonal i scope and sheadd niog
be thought of solely in terms of s activiiies in MNew Yark and
Lo Angeles.

Thas spring’s Ballet Builders concert=—New York's annual
showease of works by emerging choreographers—featwred
baflets by dance makers [mam Awsnn, Minnespalis, Boulder,
Princeton, Los Angeles, and Monoreal; for the firit ome @
the event’s | T-year history, the hneup included no local cho-
teogrophers. The stage of the Joyoe Theater vwas
* wken ower by the Mempha Ballet for 2 week lant
month, and the keystone plece in Mew York's
fecen| felroipecive al the d‘lbrrﬂg:iph_w ﬂ”ﬂ»hn
Butler was performed by members of the Rich-
mond Ballet. The Joyoe also hosted a program
af flamenco dance by Flamemo Vo Cardon
santans. Santana, the company’s co-founder
and artBEbe doector, B now leaching ot Dhuke
Linneersaty in Moeth Caroling, She i a recipiont
of s Choreographer Fellowship from the Morth
Carolina Ars Council ond sefves on the board
of directors of Arts Morth Caroling

T RRENRE R e AT

" Gina Paterson's
présented on the Ballal Bullders'

pregram

Presented a1 Florence Gould Hall
[March 31 and Apnl 1] by vx anmual
sponsor, Mow Chorcographer an Point,
Ballet Buldders 247 offeved a dandy I
e shova of wveven new ballens h!r i -ul -
powncls [he misst Enguing paece on
the pregram was the excerpt frum

“Tgerdtlly,” 3 duet Chorcoprophed by
Hober Sher-Machherndl, the founding direcror of Roulder,
{rlos Lemon Sponge Coke Comemparary Baller The duet
rwegked and mansied the baliey yocabulany, creoung o st
ing mood o the performiens seemod to po cutight of stuck in
diflerenit prupons The halung use of energy lem an iternsl
sengitaliy 1o the works even when the dancens’ ourward
aersons stopped, it seemed a8 though emononal movemen
contmnued innde thetr arrested bodaes

A professor st the Universiny ol Theas, Aissnin, Diavaed Justn
geis an A+ for hus choreography of “Salemn Opus:'The Jour-
ney of Lost and Found,” 3 modem-ungad crsembbe balle
thiat, with s meculously desgmad spatial configuranons and
expressive vorabulary, pedccly exemplifies the compostional
iubes that delmie the well-made dance "The prograim’s oiher
fine work wis “les reveuses,” 8 clever parody of clmaacal bal-
let’s deference to musical authority, choreographed by Man-
ireals Chrizophe Gara,

“Ihe Rest ks Secrer,” a2
pas de deux by Los Angeles
Baller’s Kelly Awm Sloan,
didn'y cohere chareograph-
ically bian featured 3 bal-
It performance by Sarh
Hawrston of the Cincinnari
Haller. Despie its bland
chorcography, “LiEkuwid
Eyes,” an ardent quarnmet by
Gina Pamerson, proved mov-
g, thanks to iks heari fel
music by Jefl Bockley and
drarmatic perfarmances by
Panerson and fellow mem-
bers of Baller Autrin.
“Everything Thar Geoows,” 8
duet by Jennifer Han of
Minneapolis, opened with
arigingd gesaral vocabulary
but then developed indo a
enncinuows sresmn of meve-
nent and suMered froan g
lnck af streciural [:]lﬂ:.lng
5urpri1in;|:d, *Marth Ernr,"
the program’s leasi supoesy-

LaEned

"lUquid Eyes,”

P vk ._r|. Mg 0l &
many challengng, well-cxcouned bifis ), wis conmbured by the
prtinc director of Ponceion, N5 Amencan Repernory Haler
araham |..'.1'~I:|.'.:. who has; on other oocassn:, proven (o be g
men iorions cdhomeographer
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ballet at its best

New Choreographers on Pointe presents
the 16th season of Ballet Builders a1
Florence Gould Hall in New York City,
April 8-9. This season fﬂaturasﬁhum-
ography by Joseph Jefferies of Ballet
Memphis, Robert Sher-Macherndl,
director of Lemon Sponge Cake
ContempararyBallet in Colorado, and
other New York-based choreographers.
Ballet Builders allows choreographers to
develop and present their material. In
ihe last 16 years, 75 choreographers
have created new works, For more:
www balletbuilders com —DH

Valerie Madonia and Robert Sher-
Machherndl of Lemon Sponge Cake
Contemporary Ballet
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Contemporary ballet both lovély, edgy

By Marc Shulgold

ROCKY MOUMTAIN NEWS

BOULDER — Quletly, the Intrigu-
Ing art forn known as contemporary
ballet has sneaked into the dance
world, blending the familiarity (and
prettiness) of classical steps and
pointe work with the unpredictability
ofcutting-edge modern experimenta-
tion.

The possibilities are as exciting as
they are limitless — for choreogra-
phers, dancers and audiences.

Thus, it’s Important to know that
one of contemporary ballet’s most
Interesting creative minds Is work-
Ingin our midst.

We've watched Robert
Sher-Machherndl for a few years
now, and the full-length pleces he's
set on his Boulder-based company
Lemon Sponge Cake have remained
consistent in their singular vision
and unending surprise.

The Viennese-borm dance maker's
latest plece, Le Ballet Star, was pre-
sented twice over the weekend at
Chautauqua Auditorium, a space too
largeforthe subtletyofhischoreogra-
phy, not to mention the company's
modest-sized but faithful fan base,

As seen Baturday, this hourlong
psychologlcal journey into the world
of the ballerina emerged as a curl-
ous work — often Involving but

Lemon Sponge Cake

® Grade: B+

» When and where: The
troupe performed Saturday at
Chautauqua Auditorium, Boulder.

sometimes off-putting.

Le Ballet Star was danced by a
contingent from the small, all-fe-
male Lemon Sponge Cake troupe
(Tessa Victoria, Jennifer Dale and
Nicole Hess) and two guest artlsts,
Stephanle Walz and Valerle Ma-
donla. The choreographer made a
briefappearance midway through.

Typically, Sher-Machherndl creat-
ed a number of unusual steps and
combinations that reappeared fre-
quently, gaining importance with
each repetitlon. Dancers race-
walked around the spaclous stage,
Jogged In circles, struck poses and
then, seemingly at random. crum-
pled to the floor. The loveliness of
the usual assortment of ballet poses
(arabesques, particularly) was jux-
taposed against the sharp angulari-
ty ofthe choreographer’s antl-ballet-
ie combinations.

Most Interesting was his inventive
exploration of port de bras, the gen-
tle curving of the arms Into a clrele.

Here, the circles were formed with

an ugly, un-gentle quickness. In uni-
son, the dancers would work their
arms In endless repetition — per-
haps eommenting on the numbing
routine of ballet class.

Though Madonia was announced
as the blg guest star (she'd been
with the Joffrey and Ballet The-
atre), this plece gave moments of
prominence to other dancers.
Lengthy solos were danced early on
by Walz (who'd been a guest here
last year) and to longtime Sponge
Caker Victoria, a lovely artist who's
growing into a special performer.

, Madonia had hermajor so-
lo, a plece of achingly sad beauty. At
one point., she raised her boneless
arm and wrist above her head in a
magnificent series of softly expres-
slve turns. If she Indeed is meant to
depict “Le Ballet Star,” she certain-
ly delivered on that promise.

One complaint; Sher-Machherndl
has always selected quirky music to
support his ballets, jJumping from
techno pulsations to new-age ada-
gios. Here, he used recordings of
Bach's Double Violiln Conecerto, a
dreamy plece by the oft-used Arvo
Paert and Edith Plal erooning La
Vie en Rose —but, In between, he of-
ten resorted to annoying electronic
squeaks and scratches that proved
a distractlon from the action on-
stage. Sometimes, his cutting edge
Is simply too cutting for these ears.
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DANCGE
BALLET: Accentuates each dancer’s talents

.

| RALLET, Irim page ALS)
conception dnd the twa e
et kind of working relation:
ship ihat 20 only develop over
years of pemng o know each
aiher.

Vo a5 grianesl s i 4
dancer is her ahilioe o express
emosion while perforniing on
stage, and Sher-Machherndl
knows IL Waeling her dance
thizs pardculur plece ix like
being 3 child gain and looking
al semething nagical for the
first G,

This is one of Sher-
Machherndl’s gresuiesi aistic
weapons 25 a cloreographer.
Where most balkt companies
have (o adhere o pre-exising
ballet movements, Sher-
Muchhernd tadlors his balletsio
accemuate cach dancer's
unfepue talents.

“Thar's the bea thing abou
workbng with Hobert,” egpliins
dancer Jennlfer Dede, “Cls) e
rolanes 1o s and chalbinpes us,
miaking us much siranger
iancers In i procvss

fiate. who hus cnserged @s
e fonndation of Lemon
sponge Cakie, 15 a sl and slen-
der dancer whast dhoreogra-
vy mavkees wase of her heawtiful
urmns sendd bOgs, sarctchmgg Usem
clegunly acrass the stage,

Saepleutbe Walz, a puest ania
frovmy Florkda s s methsng ey
second appernoe. wit Leason
Sponge Cake. haxs clesicul
stvleaboul hier dincimg which i
it zed i3 1 20lo wcconpanied
by 2 composlikn rom Hack.
Xlcok: lless, hrand new to the
company. is 3 shorer and
guicker dancer and Sher-
Machherndl las her moving
aboan te page a8 fea mwd ok
s il i e ot

AL e comter of L Hallis
sar” s puest ardst Volerle
Madomi, 3 liermer |ilvear
principal dancer with twe foline
Walkst, e hisiorlc Chicagu
bhasedd el [RTTH T T T
Machiuerodl and Sl nnds mot
i ew Yook oo b 2040 0 ke
Hudiders Anands and guickls
hecane frieads, Tle o cane
apr ik the mitel L=, beiimd

-

Oaster bevmater Dale, chemm v, rinfiss Bl bl parbolar peecy = oore Ferishie than B worh dharvagyapher Bobarl
- Ml hur done bebire, 10ar Wnmatn moon man 1

"L Basllet Siar™ which Sher-
Akchherndl il ured imo a
Fulby funcibon:l ballel

“halere's srengilh s her
CApiErenle i her alsility b
|~{'r|'r|.'||| Lhir si B W ith
absohwsely perfect wechnigue,”
pereas Shwer-Machhermdl,

Thig periect leclmigue Ls
exploticd in 2 15 =do
withe specificall for Mkubonks
which strves s il chamiy ol
e emlire bl

Murhsort s clsmreagraptiic

vty speaks chely, while
ihe same ume allowing the
wirthi o |inpuigene & (D dreisas e
s workng with i comee.” s
Shidimiga, *le Halle Sor B d
thaie veldele loe the dancer
s gnes and plnsie loree,”

“la Rt str™ b1 e moa
raiiishie dmdl emdompissing
Wil Ve voving CllonoggEn:
plhier 5 career (e & only in ks
carly sl pliai enclixles ecuni-

mud ins on eurrenl worlkd
wienis, the life of a dimcer, o
limnk & il clwldbiesd gad aseEm-
oot of |k ek lser

ik piece b ioone anale
ihiap = of lis mber work,
s:idvs [hale. “Thefe are morg
divierse movepienis, more
diverse marsic and very Fasi
wchnhcal seps. This hallet b
Koy o be ven axciting 1o
wabch,
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Ballet meets electronica | Diffused, ambient beats forged
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on an upright bass and layered over wobbly synths and crackling

Valerie Madonia once helped the
Joifrey Ballet troupe start a residen-
oy in Telluride.

sound eifects mark the opening of Ger-
man 0§ Srefon Betke's hird album. =3."

Eetl i a Berlin mighthfe magnet
who perfosms under the moniker Pole
a name that rclers 1o cxperimental cloe-
treniéa uiing clemeikal insliumETiia-
thoen and a 4-pole synibesizer fller.

*ole gat under the skin of forwarnd-
ihinking Boulder chorcographer Rob-
ert Sher-Machherndl The tesult s e
premiler of his new concert. “le Ballet
Saar,” Satunday and Sunday ot Chawiau-
U Auillariam

Sher-Machhernd], aniste divecior of
Lemon Spange Cake Contemparary
Ballet, became aogquainted with =3 al-
ter wandering intoa SoHoan gallery
where the CD was playing. Ever deawn
b the cubtuee of “otsal,” Sher-Mach-
homdl batched an idea.

Meeting former Joffrey Baller prima
ballerina Valerle Madonda daring lase
year's Ballot Builders showease In
Mew York — Sher-Machbernd| re-
ceived erithcal praise for bis work
there — helped that idea blossom into
=L Ballet Star.”

The movcment |5 rooted in Ma-
donfa’s refined claztical baller iraining
and expands with Lemon Sponge
Cake's charscteristically modern baller
inerpretaton “What | do jast G (M-
danla’s) stybe of danece right new.”
Sheér- Machherndl said eatlier this
week.

There's Utthe nagrative in "Le Ballct
Star” except what's expretsed chotes-
aphically. The show's progressive
ance and music is inended to frame

thie evalutien af Shee-Marhberndl's
krand of ballet, which ripened through
stints with the Dutch MNasional Bailet
and Bavaman State Ballet bul Became
something mare entcrprising once the
chorecgrapher relocated 1o Boulder,
*I'm mane daring and unchmpromis-
inp” ke sakd

Sher-Machhe mdl stepped up the
coal factor bn "Le Ballet Star” by mix-
ing bis own score: Fole domimates ithat
iz, bur Sher-Machhernd] rarely cre-
ates wilhowt a hind ol Arwd Dl The
choreographer's ofibeat Bstening sensi-
bility also ls evident when music by [o-

hann Scbasikan Bach and Philip Glass
is fused with mugic by Ravi Shankar.

“He oever wants (o make anything
wweet of klmschy or expected.” 5d Ma-
donia, who learned her pacta for the
new hallet during bao visin
Sher-Machbernd] made to Telluride,
The dancer has awned 3 home there
far about 20 years hut recently seitled
in the picturesque mountakn bown,

“IMachhcrnd]) has gol such a strong
semie of his own ayle, He docsa'l sct-
tlear try 16 make i popular.” added
Madonia, whess eaccer hat includod
time dancing and working with
Miklall Baryshnikow at the American
Baller Thearre.

Madonia said the funky score in ~Le
Baller Siar.” which the describes 35 dy-
aamic and physical, gives the watk an

ballet movement wigghes into an
imental landscape.

Seruggle nd resclve frame e badle
rina’s solo. Audiences also will get @
senze of Sher-Machhemdlg undfjeerd 4
wizson when the charcogenplr
mouats his awn 2ald 6 ~Le Balket
Siar= And they will get a peei m
his siyle unlobded within his
f-wear-old Bowalder « OMCpOmmT
et company when Lemon Spange
Cale regulars Sicphanic “Walz and
a3 Vicioria danee in the coneerL.

“I lawe the contradiction beiween
name and ihe work." Madomia said
“Leman Sponge Cake Is 3 vweect, hai
ibhe work s pod necessarily $oeect

Sy veriter Elang Ashanti Joffer o
be reached at 3og-End-roET of

svant-garde (lavor in which classical gjeffersonddmvarpoiioum
*"Le Ballet Star”
CONTERPORARY DANCE | Lemos Sponge Ty Comorpory Balkel
iy, bl s . P00 Badell @ Hoad, Bowlder; 8 s, Sabeeday g Suisday | $23-830
Tty e, Bddy- Al - 2076 o chanlauia com
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New ballet built around star

Boulder troupe’s
new work written
for ex-Joffrey dancer

By Marc Sholgald

When Robert Sher-Machherndl
singed B donee piece @ @ Mew York
pengram cabed " Ballid Buillders™ Bt
year, heapparently tock thetite liier
ally,

Az & reguil of thal sppe srwnce, Lhe
Boulder choreogrmpher hooked up
with fonner Jofrey dancer Vakrie
Madonia and has sinee bolll o hallel
for heer and his all-female contempo-
ran ¥ comparny, I.emon Sponge Cake.

“Ehe wasappeating iInanother pos
e deux st that tAprl concerl. and 1
introduced rpysell® he motalked =1
bodd her It would be great bohasse her
danae for me. She sl s s prina bal-
lertnan”

Nol only did Madonia sgree. she
olso hooked up the Bouder
dance-maker with another supsth
pecformer, Stephanle Wals, who op-
peared wilh Lemon Sponge Calon st
seazon. and who will share Uhe 2iage
with MMadonlaand the company Uis
werkend, wisen Uhe full-lengih Le Bai-
el Sfarls premiered.

With his starin place. Sher-hachh-
emdl worked withunexpecied quick-
ness T waually ke My Sme when |
maoke & new wurk, bul the crealbe
process Lhis time wos differen] == gv-
eryihing came mpldly.”

[t efin't bt thal mosz af Lhe prep-
arstionwork took place ot Madoola's

ideal and realigy
of'a ballerina’s
lilie.

years. and before Lhat she danced in
American Ballet Theatre when Bary-
shniivay ran the company.” he noted.

Fludi In the ma)estse suroundlngs
of Tellside. But the choivogrepher
eregdits his dancers. not the scenery.
for his gultk creathity,

“Valerke was with the Jafrey far 10

Fitp 1a CAKF aen 3300
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Cake: Lonely life
plays out onstage

Gt lwerd fram 210

*I was armazed at how quickly she
fearmed the steps. It rendly got the
plece lowing.”

What seis Madonin aport. he ex-
plained. ks her elegunce. “ILs how she
presents tbe sieps ™ he salkd. “Hertim-
ingls just beautiful There's a certalin
uiciness when she donees. [U's very
gl The

Mot surprisingly, Lo Ballel Simr (s
bullt on her. *1 wanbed Lo show the ou-
m thol exists nround o ballel star”
the dunce-maker explained ~Ii's
oboul the artis 55 o beautifyl per-
formeer.”

Bul amid the romantie idenl k5 the
harsh reality of o daneersilfe, he odd-
ek “TH show how her everyday Ao
can be =0 boring.” And. In the end,
ruther sad,

Whal happens n a doncer's life
when she s w stop? Thelnevitable
emenges in Lhs hourlong plece, Re-
Urement from theslage, he obierved,
i% ~n parton Altragedy — bul i s alson
pnturad result of getting older. When
all i sald ond done, |t con be o very
lonefylife.”

The waork opens wilh Sher-Machh-
emd| moving nostalgically Lo songs
by Edith Piaf in on homage to his
mother. who encouraged him to
dunce. Then the women toke the
stage

“Understand, I don follow Lhe cll-
ché route with this" he sakd. =1 was
mlurally abde YO avold thal™ That
eis of creatlon come partly from his
growing comibel in warking with &
ermiall traupes oftalsrinne

Moatly, however, he wis lnspired
o' the presence of Modonla, =When
youl Lhink about what she’s done In
{he past — dancing [n the Jofrey and
for Misha | Baryshnlkov) — well that
msucha kick.

Mart Shwigald s Lhe omusfe omgd dlmmneg
utrifeT Lhnipoldme - Aockphounioln
Moy s af -0



REVIEW

By Marc Shulgold

ROCKY MOUNTAIN NEWS

There is an intriguing, other-
worldly quality tothe edgy
contemporary ballets of Robert
Sher-Machherndl — just as the
man himself, tall and serlous
and hairless, suggests an artist
not ofthis world.

His latest works, Leopolds-
tadt 22 and Alien Nation, un-
velled Saturday in Boulder's
Dairy Center, offered little to
change that perception. These
are two uncompromising pleces,
equally demanding for dancers
and their audiences.

Fortunately, Sher-Mach-
herndl has always enlisted per-
formers of superior skill, fully
committed tohisvision. The
small company, Lemon Sponge
Cake Contemporary Ballet,
features female dancers with the
choreographer as the sole male.
Here, Sher-Machherndl was
joined bylongtime cohort Tessa
Victoria and newcomer Alana
Niehoff, a lanky Aurora native.

In Alien Nation, Niehoffand
Victoria performed dreamy
slow-motion solos. Their steps
relied on classical ballet tradi-
tion, then suddenly dissolved
into anti-balletic movemnents.

Now and then, they were
joined by Sher-Machherndl,
who offered mechanical sup-

Rocky Mountain News

Otherworldly pieces entrance audience

|

Lemon Sponge
Cake

m Grade: B

u When, where: Repeated at
7:30 p.m. Saturday and 2 p.m.
Sunday in the Byron Theatre,
Newman Center for the Per-
forming Arts, 2344 E. |liff Ave.

port, rather than engage in fully
danced duets.

Typleal of his work, steps and
combinations recurred, becom-
ing leonic moments in a collec-
tion of isoclated episodes that
gradually develop cohesiveness.

What it all meantnever be-
came evident. Nor did the musi-
cal soundtrack clear things up:
Bach alternated with electronic
noise that seemed toemerge
from the Rice Erispies School of
Composition. It didn'ttake long
for all those annoylng snaps,
crackles and pops to wearon
one's patience,

The evening opened with
Leopoldstad! 22, another dense
plece, danced by Sher-Mach-
herndl and Vietoria, who
seemed locked in alonely world
of despair (the plece was in-
tended asa comment on the
Holocaust, the Viennese
dance-makernoted).

Imprisoned under a singie
white light, the pair performed
an evocative, understated pas
de deux that had the Dairy
Center audience inits spell.

DENVER = MONDAY. MARCH [Z, 2007 »
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THE WORLD AT YOUR FEET

Jaffe in Swan Lake

b N | L _,..h_!_ L -
Resurrection
! b S S et | | S I‘-.._.- - \.__.-'I I

Star power comes to Colorado this
month. Lemon Sponge Cake
Contemporary Ballet welcomes former
ABT principal Susan Jaffe (right) to their
stage Dec. 1-2 for a world premiere of
Plus One. The piece, created for Jaffe by
choreographer and artistic director
Robert Sher-Machherndl, is 2 commen-
tary on relationships, humanity, and

humility. JaHle, who retired from ABT in 7
2002, has been teaching and working as 3
an administrator at ABT. She says she will 34

continue to work with Sher-Machhemdl in

i

200B. 5ee www.lemonspongecake.com

ey Aus
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‘LOVE’ MOVEMENT:

8y Car Cunningham

Ctmrera Dyvence Cratic

n the spring, Robert Sher-
Machhemudl, artistic director
of Boulder's Lemon Sponge
Cake Contemporary Ballet, ad-
dressed “LoveCrimes.” Now, in
the: hitter onset of winter, his
newest work asks, “Where is
the Love™? The substantial duet
danced by two of Sher-Mach-
herndl's regularly featured solo-
ists, Tessa Victoria and
Adrienne Earmest, shares the
program with “AustriaPop Vol.
2" — a revamped and slightly
edited verzsion of the ballet that
premiered this summer at
Chautauqua Auditorium. The
new show premiered Friday at
the Dairy Center for the Aris

“Where is the Love” opens
the evening and confirms Sher-
Machherndl's andor for the
hauntingly beautiful and sparse
compositions of Arvo Part. In
both his 2003 ballet *Strange-
lands” and in this year's “Love-
Crimes,” Sher-Machherndl
turned to Part for portions of
his soundscape. [t was his solo
for Vicloria to Part's “Spiegel im
Spiegel” (an excerpt from
“Strangelands”) thal earned
Sher-Machherndl acelaim at the
Ballet Builders Showcase in
New York City.

lin this new work Sher-Mach-
hernd] derives his choreograph-
ic inspiration from the string

Boulder County’s newspaper

guartet arrangement of Part’s
“summa” and then adds inter-
spersed sections of text spoken
in a variety of languages. With-
in the emotional resonance of
Part’s aural tableau, the Austri-
an choreographer finds the per-
fect home for his signatire
combination of precise classical
lines and touchingly human
gesture,

The most beautiful moments
in the new ballet ocour more
than halfway through the work,
when the isolation of the twa
dancers dissolves. Gradually
Earnest and Victoria — who ex-
ecute the majority of the chope
ography either one at a lime or
on completely different sides of
the stage — begin to share
longer moments of synchronici-
ty. Even more satisfying than
the side-by-side execution of
impossible balances and huuri-
ous leg extensions are the more
subtle moments of unison — si-
multaneously unfolding finger-
tips or slight adjustments in the
head.

In her four seasons with Lemy
on Sponge Cake, Victoria has
emerged as a master of Sher-
Machherndl's quirky choreo-
graphic style, but m “Where is
the Love” Earnest demon-
strates a growing understand-
ing of the intricacies of the cho-
reography, matching her
fechnical prowess with more

theatrical depth.

The second half of the pro-
gram offers audiences “Austria
Pop Vol. 2" a 45minute dance
marathon for the six exquisite
dancers of Lemon Sponge Cake
(although Amy Doktor does not
perform due to injury) set to
the music of Johann Strauss,
Philip Glasz and, of course,
Part. Though Sher-Machherndl
has made several striking
changes in this updated version
of the ballet, including omitting
one of the more comedic sec-
tions in which the dancers con-
tinually knock Victoria down
while she tries to execute a
grand plié, he leaves her tender
solo (danced topless and almost
entirely with her back to the au-
dience) untouched.

It ig in this =olo section that
Sher-Machherndl is at his best
Utilizing a narrow pathway be-
tween the two upstage wings,
he creates a precious balance
between movements of con-
torted awkwardness and feats
of exquisite technical bravado.
Lighting designer Heather
Saunders adds deep pockets of
shadow along Victoria's trajec-
tory that give just enough con-
tonir to her body, and the music
(presumably Philip Glass, al
though Sher-Machherndl's pro-
gram notes are frustratingly in-
complete), provides a lush
jungle of piano melndies for

Tessa Victoria is featured in Lemon Sponge Caka's new work, "Where is
the Love."

.......................................................... L Lt T T T T T e

Victoria to navigate as she exe-
cutes a difficult series of bal-
ances and rotations with her
arms wrapped tightly around
her torso.

For audiences unfamiliar with
the contemporary ballet idiom,
the program offers lots of food
for thought. The combination of
classical line and more pedestri-
an walking patterns and gesture
15 fascinating to the eve, and
the breaking of familiar conven-
tions — such having the
dancers stand completely still
during miusical crescendos —

gives viewers a fresh perspec-
tve on the chorengraphic for-
mula.

And for Lemon Sponge Cake
regulars, “Where is the Love”
and “AustriaPop Vol. 27 offer
plenty of characteristic Sher-
Machherndl moments. He ex-
cels in finding movements that
helong neither to the world of
classical ballet nor to everyday,
pedestrian activity.

Thursday, December 9, 2004 + 50¢

DAILY CAMERA

Lemon Sponge Cake's latest an enthralling mix
of classical technique and human gesture

# dance
review

IF YOU GO

WHAT = Lemon Sponge Cake
Contemporary Ballet presents
“Where is the Love" and
“AustriaPop Val. 2"

WHEN & 8 p.m. Friday and
Saturday, 2 and 8 p.m. Sunday
WHERE » Cleo Parker Hobinson
Theater, 119 Park Avenue West,
Denver

TICKETS & 522

GALL » (866) 464-2626 or vigit
www. ticketswest.com
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Dancing

edge

Choreographer, dancer
‘get into a zone' to scale
Paért’s layered music

ENT EDITOR, 3063802 5410,

By Marc Shulgold
e ———— ey,
Mith & title like Vertigo,
pect & dizeying display of whirling-dervish
spinsg  from the dancers In Robert
Bher-Machhemd est full-length w
The word, after all, refers 1o o condition
of dizziness, in which everything seems to
Epin uncontrolinbly.

Or maybe the ttle has a connection with
the song of that name by U2, That's not too
vutlandish., considering thal the Boulder
choreographer's mu Mave In
cluded techno-rock

Perhaps It's mean
Hitcheoek's elassle A1
Lng from the allment

Actually, it's none af the above, the
dance-maker sayva. “T belleve Lthal B
the title from Hitcheook, and we
from them.” Bher-Machherndl sald of the
'.H'lrn e srfarrned In Denver this weekend by
all-fermnale troupe, Lema
narary By

you might ex-

cnl thstes

1 to Alfred
A man suffer-

b

choreography does ref
It stays pretly much on
Le just a starting polnt for me. Bometimes
when I put something In writing. i1 be-
comes part of the whaole (creathe) pro-
ceRs "

MalL

SPOTLIGHTY

With all respect to Hitchrook and the
Iriah rock band, the true insplration for Ver
Hpo was guest dancer Stephanie Walz, a
former princtpal with American Ballet The
mire and now a member of the Flor-
dn-based Maximum Dance Company

“It staried with her,” Bher-Machherndl
said of Walz, "Without her, everyihing
winidled have bisen different.”

Walz, who danees & 15-minute solo ln the
pleve, says her connection with the Austri-
an-bom  choreographer began with &
phone call

"1 wus looking for outside work, &nee
Maximum doesn't perform all year and the
company doesn't have the full range of eho-
reographic styles.” She called s Colorado
friend. who suggested Sher-Machbhermd]

Contact wis made between dancer and
dance-mmakes, the two exchl red videos af
thelr work and, thanks to o rare confluence
of achedules, a Mareh date was sel

T! Lhe easy part

There was no guaranies of suceess. “IUs
always o risk when you've nisver met,” Walz

Cominued on neal page

HOCEYMOUODNTAINNEWE. COM

# When and
where: 5 pm. Friday
and Satrday st the
Ul Parker Rohinson

ITeeatre, 119 Park
Wwenue West

8 Cost: 51

o Information:
Ris-<Hxd- 2620

W Of note: Lemon

Spoinge Cake
erriporary allel
performs Kaodwr
sher-Machhemdi's
neEwesl wiork

Dancer
Stephanie Walz
savs Rober
Sher-Machherudi's
chorengraphy
“Cormmunicales a
cormplete sense of
the feminine.”



Guest artist adds flavor to Lemon Sponge Cake’s latest otfering

By Cari Cunningham

Carrmers Diance Cris

In the center of the Lemon
Sponge Cake Contemporary
Dance Center, Tessa Vicloria
emerges from a deep lunge
streteh and flashes an unex-
pected smile. She looks like
she's about to embark on a ski
trip, nol rehearse an excerpt
from Robert Sher-Machherndl's
contemnporary ballel offering.

Clad in fleece and wind-resis-
tant attire from head to toe, Vie
tora explains she is trving 1o
keep her muscles warm,

“These are the best,” she says,
pointing to the enormious down
hooties she has over the top of
her pointe shoes. “1 can even

IF YOU GO

WHAT & Lemon Sponge Cake
Contemporary Ballet presents
“Vertigo"

WHEN « 8 p.m. Friday and
Saturday, 2 p.m. March 20 (also 8
p.m. March 25 and 26 at Clea
Parker Robinson Theater, Danver)
WHERE ¢ Dairy Center for the
Arts, 2590 Walnut St., Boulder
TICKETS » 522

INFQ = (866) 464-2626 or

www. ticketswest.com

stand on pointe in then” She
demonstrates, rising up on her
toes easily, but the look is not
whal Sher-Machhermd] has in

mind for his “Vertigo™ and so, in
a matter of minutes, Victora
sheds her lavers and reveals the
requisite satin pointe shoes and
tight-Atting balled attire.
“Vertigo” is a rather unlikely
title for the concert of primarily
solos and duets for Lemon
Sponge Cake Contemporary Bal-
let company members Victoria,
Jennifer Dale and Linnea La Roe-
co, as well as guest artist Ste-
phanie Walz and artistic director
Sher-Machhemndl Vertigo refers
to a state of dizzness, unbalance
and light-headedness, but in this
contemporary work the dancers
are none of these things. [nstead
they are confident, procise and

Flease see ARTIST on 6D

Stephanie Walz, a
former member
of the American
H.i“l.:l .E.ht'rll':i. Is
a gUest Artst at
Lemon Sponge
Cake
Contemporary
Ballet's
upComing
performances of
its new show,
Vertigo.'
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R Misiy
For the Camei
iepping intw (he dance
shudic ol Lesnon
Sponge Cake Cosermns
porary Balked, the ol
tEng you potice ane the poelers,
They're dark, they'ne. sey, mnd
they're eernywhere. Oneach, a
kone fernake dencvr bends low,
piriacd en by loea, Her Bthe
arehs are hang oul Tike spider's
kg from a slesder, barely clad
ey, StadpeRticg! vither abick
widhow or 8 perching b of
pivy. Her dack hasr (alls over
her fnce, shrouding il ta mys
Y,

The black-and-while poster is

for the company’s uptaming

. Lo Ballet Star™
premiering Saburdny nnd Sus-
duy ol Chautsuqua. Prints of &
Ene: the walls of the stisdia, Oth
&f poslers Gam previous shows
are Intersperaed hene and (here,
reminders of post sccompliay
meenis. But the currend posder
predominates completely, = i
o 537, “Yes, those olher thows
were all well and good. bt what
o lers ndrw is Lhe presend
Work"

Artiste [ieector Hohen Sher-
Machhernd] alfirs the need io
forge shead

“Every moce | do s soriof o
step foreard,” be says. “Like ov-
eryone clse, [tryto challenge
mysc|l | dor’t wani to pel stuck
in amit, pol comfortable — you
know:, Faored it ics inished." *

For Use curnent pioce — lus
10h fulklengeh Galle for the
compainy — Sher-Machemd]
T decidiend ba bring the idea af
the ballet sar into e fore-
fnund. Eﬂf '-'ul::;-] Madooia,
the wery i starwho appedri
o the poster. Madonla les per-
frerened = a soloia for no ks
than Milkchai) Baryzhnilor, in
addition to #erving & I04rear fen-

Boulder County's newspaper
Frid:]r. J"u.:gus!. 19, 2005 = 50¢

GUEST MOVES  valsfe Mactniz appears in Lemon Sponge Cakes Comiemponary Balel’s “Le Salai St

premanig dhis weakand 8l Chewteigu

ure a3 principal daseer for the
Jolirey Ballot

Sher-Machhemd! and Mado
mia met @ New York sl year
and communicaied a sirong te-
sire 1o work ogether. “Le Halet
Star,” which features a
15 mimale sobu by the visiling
prima ballerina, is the realisadtion
of that desire.

Bui there hn' just one ballet
snr In this denee. Sher-hnch-
herndl has assembled anen-
semble that includes seweral
Stephanic Walz studicd under
Bayshaileov s the American
Rallet Thealer School of Clazs-
cul Hallel and sobsequently
danced for that renowned come
pam for nine oo She brevels

elensvely a2 e puesi ansl
Mearwhile Tessa Vicloria i
dancing with 1he company for
her Gtk season. Vicloria, who
has danced (o the Housion Hal-
ket aped Plallel West, perfameeds

sok by Sher-Machhernd| in

New York Ciy laat Apeil when
ihe company was honored with
i invitaticn 1o the “Balled Busld-
i ahowase,

Workisg wilh smch e al
keras Sher-Machhemd] much
(oo

m.

“When | werk with Valery and
Saeplanie — or Tesss. who ['ve
worked with for fhee yoars al-
ready — when you work witha
really perienced dancer, e
dilferent. They know slrealy,
the work process @& realby

quick.” he sayve.
Il.ali:lg a facde working rela-

pher Bke Sher-Y¥achhemdl, who
mever comcd up wilth movemen
@ il studio on his 0w belooe
hand, Inslead preferring o de-
velop it while working with kndi-
vidual damcers ko the momenL

*Even the sobu | do Ga'Le
Ballel Star’), [ did bl on {amolk-
er] dancer.” he siys. “I0's much
EERET, uﬂﬂrm:dm,ymrtﬁ.ﬂi
pline is betier.

Acoopdiog 1o Sher-Mach-
hee=mdll, roarae comes it in his
crealive process, This e
aroupd, he has onored a loog-
sianding adeiination for the
wedk of orchestial composey

WAL e e Sporges Tk
e ITapr ey Eliutel eyl LA
et B

N Bpoe S and Sandey

Al LT, B s ]

m‘mﬂlﬂ

TZETE & 520-530

WG » RG AE-TETE O viat

vy Ea i Sl S
Aavu P, wehil pain posag
ngEainsl thal (he SHERrse, i
bing electmaings dlab offerings of
Crerman luplop composer Pole.
While Use mnizture is ochote on
The surisce. Sher A achhe risdl
bl here isan underiving
consnisee befween the two
straing of musdc, mobsd ina
whared minkmaBst inelfnation

Ao with the music come
the steps. And *Le Baller Star” i
wery much a dance whie Lhe
meanng is in the sieps. Shor
Muachhemdl's choreography
draws on e extensie catlalog
of ballet movements and puts
them Lo nmovative ult. Whils
urpditicinal B favers e cean
geomehy of pare lines, Sher
Machhema el o wark
from these Bnes and then bend
and break them, crealing enth
ing: everchngtg angulaites
sollened by a supple responsive
nesA perhaps more bl by
mi:fm than halle.

Anolher poanl of depsrtare
from clasisal ballet isSher:
M achbhernd s use ol mveaenl
1kl takoes place on the oor, na
tying or siting — os opposed ko

ganse time allewing the umique
langunge althe aniss he is
wozking wih Lo emerge Le Hal
ket Star” I8 2 dynawmic vehiacke for
w:;nﬁﬂandm:ﬂtd



Bolshoi Ballet

Fall For Dance
Festival

The Joffrey Ballet

Korean National
Ballet

Lemon Sponge Cake

the great premier danseur. But any
excuse is worthy to bring out Apoffo and
Petratctrka, both splendidly staged and
performed on opening night.

The evening's standout perdformances
included Victora Jaani's fetching
Terpsichore in dpofio, and Willy Shives in
the title role of Petroucika.

The first piece on the program Wwas
the "Pas D'Action” fram Act [l of the
fultdength ballet Laurancia. Though
Nureyav ser this dance on The Joffrey
n 1969, the company never performed
it due 10 an injured lead male dancer
Thia curment staging by Anna-Marie
Holmes, lfeaturing the choreography of
Vakhtang Chabukiani, was a decorative,
lightweight opener danced crisply by
the ensemble of eight. Julianne Kepley
and lkolo Griffin provided bravura per-
formances as the bride and groom.

The deeper pleasures of the evening
began with the company’s fine rendear-
ing of Georga Balanchine's Apoffo, sat
by Paul Boos. From the opening
mamants when Apollo’s mother, Lato,
swirled her arms giving birth ta him, the
ballat cast a spell of enchantment.
Young Fabrice Calmaels’ haight and
athlatic physique gave him instant and
commanding bearing in the title role
While he has room to mature into the
dramatic nuances of the part. he
convincingly transformed himself from
uncertam neophyte to confident sun
god, leading his muses toward Mount
Olympus. CONTINUED ON
POINTEMAGAZINE.COM

In Colorado: Memores Or A
Lemon Sponge Caks

By Daniel Gesmer

Skateboard artist/entréprensur Danisl Gesmer
has Written axtensaely about MNijinsky far
publications anound tha world,

In the premiére of AustraPop, which
Lamon Sponge Cake Comemporary
Ballet presented in August 2004 at
Chautaugua Auditorium in Bouldaer, CO,
43-year-old choreographer Bobert Sher-
Machherndl plumbed his memories to
create a semiabstract, autobiographical
ballet evoking universal themaes, both
personal and social. Though not
particularly “pop.” this meditation on
hig childhood n Austna was richly
suggestvie, entertaining and thought
provoking,

Sher-Machhernd| aims to stretch
the limits of classical pointe technigque,

so ballet can integrate contemporary
movement sensibilities and comment
on the current scene. Trademarks of his
approach are novel transitions from the
floor to pomte and back again; and the
use of unusual rhythms and canons—
or even podestrian, anti-classical
insartions—io make classroom exarcises
and combinations seem strange and
intaresting.

He claims an urban mindset, draw-
Ing ideas from evaryday life. television,
film. magazines and fashion in all forms,
from glothing to furniture and mtanor
design. His watchwords are cool,”
“lunky.” ‘entertaining” and sexy.” though
works like AustriaPop clearly probe
much deeper than that.

To parody the entrenched traditions
that enveloped him during his 1960s
childhood, AustriaPop juxlaposes
discordant, paedestrian ensembles with
heroic selections from the music of
Johann Strauss and the Vienna Boys
Choir (whose training center s just two
blocks from Sher-Machherndl's boy-
hood home). Malancholy music by Arva
Part and Philip Glass accompanies more
Iynical, human passages that suggest
1he choreographer's vaned fealings
about the familial and cultural environ-
ments in which he grew up, as well as
his path toward inner resolution and a
professional dance career, Pure move-
ment evolves spontanecusly into a
canvas for stones that seam 1o emanate
from his subconscious. CONTINUED OMN
POINTEMAGAZINE.COM

% Adrienne Earnestl of Lemon
. Sponge Cake in Aobert

Shar-Maocharmdl’s
AustriaFop

=
-
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_.emon Sponge Cake a delectable mouthful

5 ”t!lan: Shulgold

MOUNTAIN NEWS

BOULDER — The name of the company

. 2 mouthful, as is the name of its direc-

ur-choreographer. But the ongoing work of

Lemon Sponge Cake Contemporary Ballet

11 Robert Sher-Machherndl emerge as de-

'“clable treats that seem to taste better and
remain with you longer at each serving.

OUn Friday in Chautauqua Auditorium,
Lhe Viennese-born choreographer unveiled
his latest full-length opus — a tribute of

arts to his hometown. AustriaPop predict-
bly serves up bits and pieces from Strauss,
nd, unpredictably, snippets of minimalism.

Anyone familiar with this wonderful

rwe-member company and its imaginative
lirector would expect such quirky juxtaposi-
ns. The odd juggling of music is just the
crinning in Sher-Machherndl's strange
r.d involving world of dance.
Asthe termconfemporary ballet implies,

Lemon Sponge Cake
Contemporary Ballet
® Grade: A-

& When and Where: Repeated at 8
p.m. today in Chautauqua Auditorium,
Ninth and Baseline streets.

® Information: 303-440-7666

there is a blending of two dance styles: Clas-
sical ballet poses, steps and combinations
— performed with assurance — alongside
modern steps and poses.

This odd blending could become a silly
hodge-podge in lesser hands, but Sher-
Machherndl knows what he’s doing. Work-
ing with (and against) a selection of Strauss
waltzes and polkas, intercut with slow and
evocative chamber works by Glass and
Paert, the dancemaker weaves a fabric of re-
peated steps, stillness and agitated passag-

es that never wears out its welcome.

There’'s no storyline — there neveris in his
full-length works — but there are moods ex-
pressed and human relationships explored.
The dancers — Amy Docktor, Lesley Henry,
Linnea La Roceo, Tessa Victoria and Adri-
enne Earnest Zetterberg — brilliantly
project feelings of sadness, loneliness and
jov. But in endlessly subtle ways, and in end-
lessly inventive movements.

Perhaps the most involving segment of
AustriaPop features Victoria in a sweetly
sensual solo, danced topless — modestly,
with her back to the audience. It's never
clear what this segment means, but then
one is never quite certain what any of the
evening-length piece means.

When the dancers, finally, explode with en-
ergetic movements in the concluding
Strauss (a segment almost disappointing in
its literalness), the end of this intoxicating
journey is clearly in sight.

This is Sher-Machherndl's finest effort.
Until his next opus, no doubt.
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headquariers.

The fouinder and antistic di-
rector of Boulder™s Lemon
Sponge Cake Contemporary
Rallet Company compemplated
iryig out for the remowned
voswth chaoir, Bul dance was
Sher-Mackhemnd!'s calling

Adter 21 years i he dande
world it"s tronac [hal
Sher-Machhernd] waived this
YO 1 ConCe Ve & Condert
based on the miasic for which
nis hormetows s mos Lamous

“AustriaPop™

AMNEE | & L Ak T
[ yry BLaibed wece il peeTiAE T
T - P L WO

oo B lie M Yeisade el SR
Ly | AR50 | Dleptn's)

Bl <ty

Dan

Ry Flang Ashant] fefferson Dvviver Doar -.-Mrr Wrirer

The music of his Austrian youth, in Boulder
| Robert Sher-Machherndl grew up in Vienna
two blocks away from the Vienna Boys Choir

Bewnming tonight. Lemon
Sponge Cake will mount
AustriaPop, an Bs-minute
dance retrospective of
Sher-Machherndls child hood
n Vienna The show draws
ey omn waltees by johann
Sarmass, alapg with madic by
Philip Glass and Arvo Pam:

“I've el worked with ma-
sic likoe Ehis.” thee choreogra-
pher said this week, “but I've al-
ways wanbed o~

Sher-Machhermd] iv a former
principal dapeer with the
Dsteh Wational Ballet and the
Ravarian State Baller. The vel-
eran parformer described this
weekensl's prembere as a sened
of spapehots from the 1ime he
was & and 7 years old

“Tn was the time before | was

in gchool, and then i school,
taid thi choreographer, woo
melds classic and comempo-
rary ballet techmiqoes, and aakos
his company o petfonm am an
ugual amount of poinie work

“1 pemember w0 sirongly this
age,” he saud. *1 1y to show the
different moods and emotions
with Ehe mumsic and the chore
oEraphy.”

Boah company dancers and
fans note that Sher-dach-
hernadl has developed a distine
tive dance vocabulary, But per-
haps the mosl inirigung seg-
ment of Australop is a solo
feataring Tossa Victoria, the
company's rehearsal asyistant
who partrays Sher-Machh-
ernd] a8 3 boy In a piece per-
formed topless in diffused laha

with ber back 1o the sudience,

“It's about vulnerabdliny and
shymess,” Victoria said of the
irveieminate solo. “Being
young is 5 time whon we're all
unsure of oairse lves but we're
irying oo express ourielves and
pul curselves oul there.”

Victoria undersoored that
the racy ropless fechniguoe
aviside boing salaceus because
she [aces the back of the siage
during the entine sodo. “The
whaode iden i that you don't see
anything.” cthe said.

The dancer deseribed ithe
show in general as 8 “very of
panic” performance that re-
quines remmendous strength
and eEmot ko,

“I eeally emjoy the move-
ment,” the dapcer sabd. “It's

50 CENTS may VARY OUTSIDE METRD DENVER -

Fuioay, Avcusy 13, 2

A | e Gpoeae Do o e ay B

Vessa Victoria will perform in Lemion Sposige Cake's pre-
miere of *Austrialop,” tonight at Chastasgua Auditorium,

pate in cach show despite
sCant cCompenaaine

"We do this for the love ol
B.” Vietoris said

very challenging.™

Vigtoris added thort
Sher Machhermll's sthletie olsi
reupraphic syle makes for per-
formances thal are accessible

1o both dance novices and con-  Srafl wrirer Elana Ashanri

nomsenrs, That's a maor res- lefTerson can be reached of
wofl many of the Lemon pd-Eam 09y or gififersoni
Spenge Coke dancers partici- denverpost.oom
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Another solo, this one I"oll:
a woman, was a highlight o
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Gould Hall. Robert Sher-

Machherndl — artistic di-

rector of the threevear-old

Lemon Sponge Cake Con-

temporary Ballet in Boul-

der, Colo. — presented a

solo from his full-length

evening work “Strange-

lands,” which combined

contemporary ballet, dra-

mia, and heartfelt emotion.

According to the chore-

ographer, the piece was meant to play with the idea of “going and not going, being

held back.” Dancer Tessa Victoria marched across the stage with purpose, only to find

herself changing her mind and nearly collapsing. With her back to the audience, she

peered over her shoulder, then pulled her chin away. Falling down as if to do a push-

up, she rubbed her cheek against an imaginary partner, then seemed to look out 1o

the audience for reassurance. Mr. SherMachherndl's stvle suggests influences of
William Forsythe and Jiri Kylian, but the solo has @ warm, emot onal mood,

The larger piece from which this solo was taken is for seven female dancers —in
fact, the Lemon Sponge Cake Company has only female dancers. Though the absence
of men was initially unintentional, the company has now evolved in an all-female di-
rection. “I really want to concentrate on the female form and pointe technique. That's
what I do." said the choreographer

The Lemon Sponge Cake Contemporary Baller, meanwhile, is hoping for a Joyce
Theater engagement, but it's next definite performance will the be the August pre-
miere of “AustriaPop” — a contemporary ballet set to waltzes by Strauss — at the
Chautauqua Center in Boulder, Colo. Finally, Mr. Goecke is readying more pieces
for the Stuttgart Ballet, and he toois looking forward to returning to New York some-
day soon: “T hope 1 ean work with Wendy Whelan,” he said.
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Lemon Sponge Cake dancers heat up a cool Chautauqua

H‘Ir "ﬂd r(, Hhuiuni{i

Boulder—An unexpected cold
blast from the Canadian north
late Friday couldn't keep a small
but enthusiastic crowd from en-
joying the choreography of Rob-
ert Sher-Machherndl, one of the
most inventive dancemakers in
the region.

Chautaugua Auditorium
wasn't the warmest spot in town,
but the remarkable dancing of
Sher-Machherndl’s  ve-woman
troupe, Lemon Sponge Cake,
managed Lo heat things up. Per-

forming two fulllength works,
Strangelands and the previous-
Iy reviewed Point, the quintet of-
fered an intriguing blend of classi-
cal ballet and post-modern
dance.

Ifthere is such a thing as classi-
cal post-modern ballet, thisisit.

Sporting pointe shoes, the
women moved freely from ara-
besques and pirouettes to casu-
al slouching, leg trembling and
floor rolling, Facial expressions
were blank and interaction kept
to amyslerious minimum,.

Just #s the relationship of one
danecer to another proved a curi-
ous mixture of cool detachment

‘| Lemon Sponge
| Cake

Grade: Bi-

When and Where:

repeated at 8 p.m. today in
Chautaugua Auditorium,
Gih Street and Baseling
Road, Boulder
Information:

{303 )440-7666

and total dependency, so too did
the quintet's connection to the

wildly diverse hodge-podge of niu-
sie,

From the assaultive repeti-
tions of dance-club technc-what-
ever music by the Chemical
Brothers (in the opening
Strangelands ) to the gracious,
introspective musings of Mahl-
er's Adagieffo or a somber cel-
lo-piano piece by Arvo Paert, Lthe
music seemed to hover over the
dancers— affecting and direct-
ing them in ways that we could
only guess.

There is sheer nerve in what
Sher-Machherndl asks of his
troupe: Anna Blackburn-Whitt-
man, Shannon Guillot, Tala Mce-

Donnough, Lesley Potashnik
Henry and Tessa Victoria.

Just as a greal rock guitarist
must deliver a series of inven-
tive, connected riffs in a lengthy
solo, Sher-Machherndl juggles
movement ideas nmimbly, never
settling into the expected or the
trite. It makes for a long evening
ofintense dance, but there's real-
Iy nothing that matches it fo
priginality and audacity — twc
artistic qualities found all tog
rarely these days.

Mare Shulgold is music/dance
writer, (303) §892-5296 arshulgoldm
koA InRe s Co
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